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Firm of Knoedler 
& Company Has 


Changed Hands 


Messrs. C. R. Henschel, C. S. 
Carstairs, C. H. Messmore and 
C. Carstairs Have Purchased 
the Business From R. Knoedler 


The business of M. Knoedler & 


Company of 14 East 57th street, New | 


York City; 17 Place Vendome, Paris; 


and 15 Old Bond Street, London, has | 
been purchased by Mr. Charles R. 
Henschel (Mr. Roland F. Knoedler’s 


nephew), Mr. Charles C. Carstairs, 


Mr. Carman H. Messmore, and Mr. |} 
Carroll Carstairs. 

The new name of the firm is to be 
M. Knoedler & Company, Inc. Mr. | 
Roland F. Knoedler, after more than | 


fifty years service, is retiring but will 
retain a substantial interest in the busi 


ness, through part of the preferred 
stock. 

The firm of M. Knoedler & Com 
pany is one of the oldest art houses 
in America, having been founded in 


1846 by Mr. Roland F. Knoedler’s 
father, Mr. Michael Knoedler, who 
bought the business of Goupil and 
Company of Paris. The firm first 
started at Broadway and 9th street, 


New York City, and afterwards moved 
to the corner of 22nd street and Fifth 
the 34th 


occlu- 


Avenue; then to 
uid =latth 
pied by B. Altman & Co.); from there 
to the site of the old Lotus Club build- 
ing, 556 Fifth Avenue (at 46th street); 
and finally to 14 East 57th 


where it has for the last 


corner of 


street Avenue, (now 


street, 


le 


been four 
years 

The present owners have been long 
Mr. Charles 
an important part in 
helping the late Mr. Henry Clay Frick 
form Al- 
most every picture came through him, 


associated with the firm. 
Carstairs played 


his magnificent collection. 


including such masterpieces as “Philip 


IV” by Velasquez, the Ilchester Rem- | 


brandt (said by many to be the great- 
est Rembrandt in the world), Holbein’s 


“or Thomas Moore,” Bellini’s “St. 
Francis” and the two Vermeers, “The 
Music Lesson” and “Cavalier and 


Laughing Girl.” His policy with Mr. 
Knoedler’s created a great firm. Mr. 
Henschel is a nephew of Mr. Knoed- 
ler and the firm for 
Mr. Messmore 
has been with it some thirty years. Mr. 
Carroll Carstairs is Mr. Charles Car- 
Stairs’ His association with the 
firm, which began in 1913, was inter- 
rupted by the War; he served in the 
Grenadier Guards during its duration, 
won a Military Cross and was seri- 
ously wounded. 

Mr. Roland F, Knoedler is 
la legion d’honneur. 


with 
over twenty-five years. 


has been 


son 


| officier 
de 
‘* He has been 
“i as the Dean of the Fine Arts 
*usiness in America for many years 
and the firm has held high place not 
only for its 
eee ; 
ecause of the honesty and high char- 
. its dealings, for which it has 
Rained the respect 
the art world. 
t was 
Boston Mu 
Its great 


connoisseurship, but also 
acter of 
and confidence of 
from Knoedlers’ that the 
seum of Fine Arts acquired 
Care Velasquez “Don Balthasar 
1901. eons his Dwarf” as far back as 
st $500,000 to $600,000 is a modest 

mate of the value of this picture 

(Continued on page 15) 
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“PORTRAIT OF A MAN” 





By TITIAN 


Lent by Mr. Jacob Epstein of Baltimore to the Loan Exhibition of paintings by Titian 


at the Detroit Institute of Arts. 


MANET EXHIBIT AT 
MATTHIESEN GALLERY 


BERLIN.—The exhibition of works 
Manet at the Matthiesen 
opening Febrauary 5th, 
promises to be a very interesting one. 
The more preliminary pro- 
gresses, and plans and ideas assume 
definite shape, the more clearly the 
importance of this show becomes evi- 
dent. As many as eighty paintings, 
pastels and watercolors will be shown, 
all carefully selected to represent the 
most important phases of the painter's 
artistic development. This will afford 
a real insight into his oeuvre, and also 
help to definitely establish the weight 
of his impulse and influence in the 
impressionistic movement. Museum 
directors, and private collectors show 
vivid interest in the exhibition, and 
the number of contributors to the 
show increases daily. Recently the di- 
rector of the “Kunsthalle” in Hamburg 
promised to send several of the gal- 
lery’s important examples of Manet’s 
portraiture. The opening will be made 
a gala-affair, assembling an interna- 
tional circle of museum directors, art 
collectors, dealers, and amateurs to a 
banquet in the Esplanade hotel—F. T 


by Edouard 


gallery, on 


work 


Photograph by 








VAN STOLK ART TO BE 
SOLD BY MULLER 


Special Cable to Tue Art News 
AMSTERDAM. The Fred- 
erick Muller Galleries of Am 


sterdam have just made the an- 
nouncement of the sale on May 8 
and 9 of the famous collection of 
three hundred medieval sculp- 
tures gathered by the Van Stolk 
family and housed until recently 
This 
the 
most important in its field to be 


held in 


in their private museum. 
sale promises to be one of 
some time, and as soon 
as further information is secured 
THe Art News 
detailed account of it. 


will publish a 








BARWELL PORTRAIT 


BROUGHT HERE. 


Mr. Lewis, of Lewis and Simmons, has 
just brought Reynold’s_ portrait of 
Richard Barwell to New York. The 

(Continued on page 8) 
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No. 22 of the catalog. 


of M. Knoedler & Coa. 


courtesy 








TO BOSTON 


Of importance 


the 


first among recent 
Fine 
the “Portrait of Ales- 
by Jacopo Robusti, 


familiar Tintoretto, 


accessions to Museum of 
Arts, 


sandro 
the 


Bost nm, is 
Farnese” 


more as- 


| sured to the Museum through the gen- 


Mrs. W. 


Treat 


and 
For 


Scott Fitz 
Paine, 2nd. 
more than a century the picture has 
been in a private collection in Scotland 


Robert 


| whither it was brought from Italy by 


a direct ancestor of the family. It 
has never been called to the attention 


|of the outside world and its very se- 
| clusion has prevented European schol- 
| ars 
| chased by the Boston collectors from 


from access to it. It was pur- 
Thomas Agnew and Sons. 

The portrait is delightful both in 
subject and color and is unusual from 
many points of view. In discussing 
this significant gift to the Museum in 


the February issue of the Bulletin of the 


Museum of Fine Arts, Miss Alice C. 
Jenckes says 
“Rarely did Tintoretto paint por- 


traits of boys and girls, and even then 
(Continued on page 4) 


Detroit Holds 


Titian Loan 
Exhibition 


Museums, Private Collectors and 
Dealers Contribute More Than 
Twenty Fine Pictures by the 
Venetian Master 


By Dr. Wavter Heit 
DETROIT.—It should not be neces- 
sary to emphasize the significance of an 
exhibition which comprises more than a 
score of paintings by Titian. 





The con- 
ception of Titian as a genius of paint- 
ing is, at least as a name, the common 
possession of every educated person, al- 
though familiarity with his supreme art 
is made rather difficult for the art lover 
in this country. The comparatively small 
number of paintings by Titian which have 
found their way to the new world are 
spread over the entire country, most of 
them private collections 
which are more or less inaccessible to the 
average individual. 
fying is the 


preserved in 


All the more grati- 
that the exhibition 
gives the American public, for the first 
time, an opportunity to see more paint- 
ings by Titian than would be possible 
even in the largest European galleries, 
with the exception of those of Madrid 
and Vienna. 


tact 


Titian more than any other master em- 
bodies in his art the spirit of Venice 
tai city so over-rich in great painters. 
A fortunate star hovered over his 
credibly long and active life. 
small mountain city of 


in- 
Born in 
Cadore, on 
the slope of the Alps, he received his 
first impressions of nature from a land- 
scape which combined heroic gravity with 
quiet serenity. And these 
rugged mountain peaks dotted with an- 
cient castles, the fresh green meadows 
and rushing mountain streams which had 
surrounded his childhood returned with 
astonishing faithfulness even in the very 
latest of the pictures of the old master. 

He came to Venice to become a painter 
as a boy of about ten years, to that city 
which as none other in the world makes 
intelligible the wonders of an art which 
is born of its environment: the dream- 
like image of precious and colorful mar- 
ble architecture which grows out of the 
blue sea; the surging hosts of multi- 
colored costumes which enlivened the 
magic stage of this city which in Titian’s 
time was still the uncontested commercial 
metropolis of the world, the link be- 
tween the Orient and Occident; the car- 
pets and fabrics, gold mosaics and sculp- 
tures with which the great merchants and 
noblemen, to whom nature had denied 
the massive structures which were wit- 
ness of great wealth in Florence and 
Rome, embellished their palaces. And all 
this dipped into the fine haze of the at- 
mosphere which dyes the light golden 
and completes the miracle of intensifying 
all the colors in their luminosity, and at 
the same time blending them harmoni- 
ously together! This was the world in 
which Titian grew to be a painter. 

But the time itself was also favorable 
to the bringing forth of a great painter. 
For it was just in the last decades of 
the XVth century that Venetian art had 
fully attained the ability to become the 
mirror of this colorful world. Jacopo 
and Giovanni Bellini had taken over the 
great art of Andrea Mantegna: his clear 
and precise drawing and the principles 
of his grandly conceived compositions ; 
Donatello had transmitted to Padua, 
whence it had extended to the city of 
the lagoons, the spirit and form of the 
Florentine early Renaissance; and An- 
tonello da Messina, bringing from Flan- 
ders the secrets of oil technique had given 

(Continued on page 13) 
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Dutch Interior 
by Jan van der Heyden 
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STONER and EVANS 


OF LONDON 


EXHIBITION 


OLD ENGLISH PORCELAIN GROUPS and FIGURES 


ENGLISH PAINTINGS ON GLASS 





EXAMPLES FROM THE UNIQUE COLLECTION 


OF DOGS AND ANIMALS 


NOW ON VIEW 








CAMBRIDGE.—More than a dozen 
years ago the Japan Society held an 
important and beautiful loan exhibition 
of Japanese art, but since that time 
Americans have had no chance to see 
fine things from that country except in 
the museums and in the art shops. The 
fashion is to scorn anything Oriental 
that does not hail from China and is 
not attributed to an earlier date than 
the twelfth century. The three rooms 
at the Fogg Museum devoted to a loan 
exhibition of Japanese art are, for these 
reasons, of more than passing importance. 
The pity is that the show can last only 


through the month of February and must 
be so soon dispersed. 

Prints and the school of the print 
men are almost omitted, with the excep- 
tion of two clean-cut little paintings of 
young actors by Moronobu and a wicked 
white parrot by Jakachu, who is in reality 
not of that school. Buddhist things are 
too few in number and not as important 
as those religious paintings and sculp- 
tures to be seen on permanent exhibition 
across the river at the Boston Museum 
of Fine Arts. But for the productions 
of the 16th and 17th century artists, who 
worked for the tea ceremony and for the 
elegant connoisseurs of the Shoguns’ 
court, it would be hard to find a more 
significant showing. Shining out above 
all, from the Japanese point of view, is 
the tiny square painting of gold and blue 
waves over which, in matchless brush 
work, Koyetsu, the master, has written 
the famous plaint of a seventh-century 
lover: 

“Across Akashi Bay 
Beyond the islet, 

Half hid in dawn-mist 
Passes the boat 
Bearing my heart.” 

Kenzan, that other great decorator, is 
represented by no less than seven ex- 
amples of pottery and one painting. 
Granted that his work is as difficult as 
any to feel certain about, there are three, 
at least, which the most carping critic 
could hardly doubt. Korin one would 
expect to be represented in name at least, 
and the painting of Mount Fuji may, 
perhaps, be nothing more than the signa- 
ture. But the lacquer writing-box, in- 
laid with heavy plaques of mother o’ 
pearl and lead, is by a master of design 
who could make our moderns ashamed 








A portrait head of Alexander the | 


Great, carved in Pentelic marble, has 
just been added to the Classical Collec- 
tion of The Cleveland Museum of Art 
as a gift from Mrs. Ralph King. It has 
the same poetic quality as the Aphrodite 
head which was presented by Mr. Wade 
in 1925, and, like that, was doubtless 
carved at Alexandria about the year 
300 B. C. 

It represents a sensitive face, the eyes 
upraised and the hair flung back, a face 
buoyant with youth and emotion. It has 
a theatrical pose, a romantic, impassioned 
appeal. 

As Alexander died on his great eastern 
campaign in 323 B. C., it is evident that 
this portrait was not made from life, but 
is one of many that were made in the 
years succeeding his death. One one 
sculptor, Lysippus, was permitted to rep- 
resent the conqueror during his life time, 
and none of his originals have come 
down to us. 

This head, like the Aphrodite, is un- 
finished on the back, not broken away as 
might appear at first sight. This was a 
customary method with the sculptors of 
Alexandria, for marble was expensive in 
that delta region, so remote from the 
quarries of Greece and its Islands, and as 
a matter of economy the precious ma- 
terial was used only for the face, the 
rest of the head being built up with 
plaster and painted so that the difference 
in material would not be noticeable. 

The two heads, Alexander and Aphro- 
dite, are both about ten inches in height, 
and as they face each other beside col- 
umns in the Garden Court Loggia, they 
afford an excellent index to the delicate, 
sensitive technique of the artists in the 
old city to which Alexander gave his 
name. 





of their feeble accomplishment and, if 
that could not describe Korin, it must 
describe his closest pupil. 

The catalogue of the exhibition, slender 
as it is, cannot be given here. Rather 
one must be content with the moral— 
the shadow is being lifted from Japanese 
things and they are coming into their 
own again. May this be the first of 
many such exhibitions! 














MINNEAPOLIS.—At the Annual 


Meeting of the Board of Trustees of the 
Minneapolis Institute of Arts on January 
25th, the report of the Director revealed 
that the total attendance for the past year 
was 125,135, an increase of more than 
12,5000 over last year. This means well 
over 25 per cent of the population of 
Minneapolis. Eighteen thousand school 
children visited the Museum as part of 
their regular curriculum, and 3,453 were 
entertained at story hours. Fifty-seven 
circulating lectures were sent out to clubs 
and normal schools in the state, accom- 
panied by lantern slides. There were 
five members’ concerts with an average 
attendance of 656, and 1,324 visitors to 
the Print Study Room. 

Among notable accessions for the year, 
the gift of 288 Chinese snuff bottles and 
27 rhinoceros horn cups, from Mr. and 
Mrs. Augustus L. Searle, which fill one 
entire room in the New Wing, was par- 
ticularly mentioned. Three hundred and 
sixty objects were received during the 
year as the gift of Lily Place of Cairo, 
Egypt, formerly of Minneapolis, chiefly 
antiquities from the Near East. Two 
totally unexpected gifts were received: 
a fine group of Egyptian antiquities from 
Edward S. Harkness of New York, a 
trustee of the Metropolitan Museum and 
a portrait of “Colonel Honeywood” by 
Sir Joshua Reynolds, presented by Mr. 
John W. Daniels of St. Paul. Other 
gifts of note were a Nonesuch Chest 
given in memory of John Washburn by 
Mrs. Washburn and her daughters, an 
anonymous gift of a Guido Reni paint- 
ing, two Indian heads by Cyrus Dallin 
presented by Mrs. C. C. Bovey, and 
24 pieces of Sheffield plate in memory 
of Mrs. Albert W. Hastings, given by 
members of her family. 

Three thousand one hundred and 
seventy-seven loans were made to the In- 
stitute during the year including the tem- 
porary exhibitions and the objects loaned 
by citizens of the Twin Cities for the 
exhibitions arranged by the Friends of 
the Institute. 

John R. Van Derlip was_ re-elected 
President of the Board. Edward C. 
Gale, Russell M. Bennett and James F. 
Bell were elected Vice-Presidents, Alfred 
F. Pillsbury, Treasurer, and G. Sidney 
Houston, Jr., Secretary. The following 
trustees, whose terms expired in 192/ 
were reelected for another three years 
Harrington Beard, Elbert L. Carpenter, 
Alfred F. Pillsbury, Harry C. Piper and 
Franklin M. Crosby. Mr. Robert W. 
deForest of New York, whose term also 
expired, requested not to be reelected. 
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Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

a eee - the Chief Masters in the above Schools can be afforded 
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SAN DIEGO SHOWS 
SPANISH ART 





The Fine Arts Gallery of San Diego 
is showing a very important exhibition 
of ancient and modern Spanish art. 
Paintings, sculpture and works of handi- 
craft have been selected from museums, 
private collections and the collections 
of art dealers throughout the country 
to present a coherent display of the art 
of Spain. L : 

Unfortunately, the exhibition is of 
brief duration, many of the pieces being 
scheduled for the forthcoming exhibition 
of Spanish art at the Metropolitan Mu- 
seum in New York. 

The three earliest pieces are a small 
Greek figure in Parian marble, an Ibero- 
Roman bust of a boy and an_ Ibero- 
Roman marble sarcophagus, all of them 
found in Spain. The figure was not in- 
digenous, being placed as IIIrd century 
B. C. A tiny work of extraordinary 
beauty is a little ivory statuette of the 
XIIth century and should not be over- 
looked by reason of its flowing linear 
design. 

Chairs, tables, light stands, manuscripts 
and tiles add greatly to the exhibit and 
set an authentic Spanish atmosphere. 
Space will permit little comment on them, 
however, but one should note especially 
two tiles from Valencia dated 1413, show- 
ing a bird and a bull. The naive expres- 
sionism of these child-like and forceful 
tiles, considered with two neighboring 
tiles showing Mohammedan mathematical 
influence, give us the two tendencies that 
dominate Spanish art down to our own 
day, and so form a logical point of de- 
parture for the exhibition. 

Earliest of the paintings: is ‘The 
Crucifixion,” by Pedro Nicolan, a “primi- 


tive” painter, who worked in Valencia 
about 1400. It is one of the most mov- 
ing works in the exhibit, not only be- 
cause of its finely balanced composi- 
tion, but by the tenderness with which 
the characters grouped about the cross 
are painted. St. John and Mary Mag- 
dalen support the mother of Christ on 
the left of the cross, while to the right 
the centurion, with an unforgettable ex- 
pression in his eyes, is telling a priest and 
a soldier that here is the Son of God. 
Spanish primitives are exceptionally rare. 
This one is from the collection of Car- 
dinal Mercier, 

From a convent near Toledo came the 
large Gothic shrine that reaches almost 
to the ceiling of the main exhibition 
hall. Its center panel doubtless served 
once as background for a figure of the 
Virgin. Eight busts of angels bearing 
instruments of music are carved in re- 
lief on the sides, while from above a 
tiny Virgin looks down from a starry 


sky. The many stars decorating the 
panels each have for center an angel 
head. The Fine Arts Society has set 


its heart on this piece for its next acqui- 
sition, which will fit well into the plan 
of the gallery to specialize in Spanish 
and California art. 

Perhaps in nothing more than in the 
two groups of polychromed religious 
sculpture is the Spanish spirit more fully 
expressed. The Gothic group, a detail 
of a crucifixion, was executed with strik- 
ing realism, while the XVIth century 
“Death of the Virgin” is at once more 
plastic and more theatrical. The con- 
ventional method to show many figures in 
these compositions was to place the rear 
figures on shelving rock. This results 
in an amusing tilt to the stretcher on 
which the Virgin is carried. A _ third 
carving of ‘the XVIIth century, depicting 
| he entombment of Christ, borrows from 
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the grand style of Michaelangelo. The 
conception is nevertheless very touching 
in this altar frontal. 

Among the older paintings those of 
El Greco and Goya deserve special at- 
tention. The “St. Mathew” by Velas- 
quez had not arrived from its owner in 
Chicago at the time I saw the exhibition. 
The “St. Francis of Assisi,” by El Greco, 
the Greek, who is generally regarded as 
the ancestor of the modern distortionists, 
is one of the treasured prizes of the Gal- 
lery of Fine Arts. A small and very 
beautiful Crucifixion, probably a study 
for a larger painting, shows the range 
of cool colors—blues, greens and reds— 
and the elongated, wrath-like forms that 
give to Theotocopuli’s work its strange 
incorporal quality. 

Also owned by the gallery is a fine 
“Portrait of Isabella di Francia,” by 
Alonzo Sanchez Coello, a precursor of 
Velasquez, who attained distinction at the 
Court of Phillip II. Here one may 
see clearly the tradition of delicate 
modeling and sensitive lighting in which 
Goya was later to work. 

Two very characteristically Spanish 
portraits are by Bartolome Gonzales 
(1564-1625), of Phillip III and the In- 
fanta Clara Isabella Eugenia, showing 
the decorative style of composition, 
which, despite the naturalistic innovations 
of Ribera and Velasquez, still may be 
marked in the Spanish art of our own 
day. 

Probably by Ribera is the fine “St. 
Peter with the Keys.” The treatment is 
realistic, but the balance of light and 
dark shapes shows the consummate 
artist. 

Especially charming and racial is the 
Goyaesque portrait of a little boy with 
a dog by Esteve (1753-1800), and pre- 
ceding it by more than a century a study 
by Claudio Coello (the Lesser) for the 
altar picture of St. Placido in Madrid, 
an “Annunciation.” There is delicious 
painting in this little silvery picture, par- 
ticularly in the tiny figures of the fore- 
ground. The sacred event seems to take 
place in a church filled with people. 

Murillo is seen here in four pictures. 
Most interesting to me is one of his rare 
landscapes, “The _ Return from _ the 
Fields,” is full of a silvery light that 
prefigures Corot. A portrait, supposed 
to be of the Spanish poet Quevedo, a 
work recently discovered and written of 
by Dr. August L. Mayer in the summer 
supplement of THe Art News, is a keen 
presentation of character. 

Now we logically reach Goya, who is 
represented by two portraits, one a mas- 
terpiece of the great XVIIIth century 
Spaniard, a portrait of Don Juan Perez 
Mora, loaned by the Hockley Gallery, 
Muskegon. To me this and the “primi- 
tive” crucifixion are the two great works 
of the show. What a combination of 
fine mass design, delicious quiet color, 
and subtly modulated values. The por- 
trait of a young woman, reproduced here, 
was recently discovered in Pau. Tex- 
tural refinement and the brush of a hot- 
headed voluptuary add to the charms of 
this mild-faced young lady. This pair 
make an interesting contrast to neighbor- 
ing “St. James” attributed to Valdes Leal, 
though labeled Murillo, a work that is 
all dramatics and little painting. 

Among the contemporary pictures, of 
which there is an excellent showing, 
that lack of space will compel me to 
slight, a Virgin attributed to Cabrera, a 
contemporary Mexican, is unusually de- 
vout and sensitive, recalling the Spanish 
pietist, Morales in its religious feeling. 
the praying hands meet like folding 
petals. 

Zuloaga, the brothers Zubiaurre, popu- 
lar Basque painters of our day; Sorolla, 
Martin Rico, R. Moya del Pinc and 
Miguel Viladrich are excellently repre- 
sented. Textiles and furnishings of 
Spanish origin give the exhibition its 
proper setting. 
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Tapestry of the Imperial Russian Manufactory—17th Century 
(From the collection of Leopold Salvatore of Austria) 


ANTIQUE TAPESTRIES 


INTERIORS WORKS OF ART 






































GRAND CENTRAL 


ART GALLERIES 


Madame X. by John S. Sargent, N.A 


February 1 4th-March 3d Inclusive 
500 DRAWINGS by JOHN S. SARGENT, N.A. 


February 13th- 25th Inclusive 


FELICIE WALDO HOWELL, A.N.A.—Recent Paintings 
MRS. HENRY FAIRCHILD JAMES Original Screens 


Until February 18th 


KYOHEI INUKAI— Portraits 








15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Visitors Cordially Welcome 





Open Daily 9 to 6 Except Sunday 
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“The Road” by Derain (36 in. x 28% in.) 


PAINTINGS by OLD and MODERN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE, NEW YORK 





Paris Office: 11 bis Rue Boissy d’Anglas 
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TOLEDO ACQUIRES 


to 


A glass flask has been bought by the 
Toledo Museum of Art for $25,000. It 
is 
old, 
of 
and 
500 A. D. by some wealthy emir, who 
had acquired it in Damascus. It is fra 
gile and delicate, yet it has survived the 
expulsion of the Moors, warlike years 
under the Christian counts of Valencia, 


the guns of Napoleon, and now has come Seiad tillif 
° ° pane ° -riors s > 
rest in American Toledo behind a|“ ie “ 


Spain. It is- called the Omar flask, 


The Art News 
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PORTRAIT OF ALESSANDRO FARNESE 
Recently acquired by the Boston Museum through the generosity of Mrs. W. 


Scott Fitz and Robert Treat Paine, 


DAMASCENE FLASK 


Rulletin of the 
Damascene work a thousand years 


a relic of the Moorish occupation Pe 
a Loan Exhibit 
it was carried to Valencia around] ,. : 
February 15th, 
courtesy of the 


Dutch painting, 


protective case, where it may remain for | Painting by the 
another thousand years. XVIIth century. 











MILWAUKE 


the XVIIth century 





—— = ——— —— 


By TINTORETTO 


2nd 


DUTCH ART IN 


MILWAUKEE 


*E.—According to 


the 


Milwaukee Art Institute 


of February Ist, the Institute is holding 


ion of Dutch Masters of 


arranged through 


from February Ist to 


the 


Paul Bottenweiser Gal- 


leries of New York and Berlin. 


selection of subjects characteristic 


such as portraiture, 


The collection contains a complete 


of 
in- 


seascape and landscape 


foremost painters of 
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EHRICH GALLERIES 


Member of The Antique & Decorative Arts League 





“John Trumbull—Artist” by Gilbert Stuart 


EXHIBITION of PAINTINGS 


By GILBERT STUART 
THROUGHOUT FEBRUARY 


PARIS 
Ancien Palais Sagan 
57 Rue St. Dominique 9 Rue de la Paix 36 EAST 57th STREET 
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TINTORETTO GIFT 
TO BOSTON 


(Continued from page 1) 
only as parts of a group or in attend. 


|ance upon some seigneur. A likeness 


of Marietta, his favorite daughter, 


| hangs in Florence, and a_ well-known 





“Portrait of a Youth” is the property 
of the Duke of Devonshire; but de- 
spite such notable exceptions the type 
is rare and a distinct departure from 
the usual doge or prelate in velvet 
and ermine robes. In the present jn. 
stance Tintoretto has painted not only 
a youth, but a prince of royal lineage.” 

The name of Alessandro Farnese 
has been traditionally associated with 
the picture and the identity is unmis- 
takable, as Miss Jenckes points out. 
when the portrait is compared with an- 
other of the youth at the age of twelve 
painted by Antonio Moro. W e read 
further: “The history of the Prince 
is absorbing. From the start his career 


| was connected with court life. His 


grandfather on his mother’s side was 
the Emperor Charles V and on his 
father’s side his great-grandfather was 
Pope Paul III. He accompanied his 
mother, Margaret of Austria, when she 
was Regent of the Netherlands, and 
married Maria of Portugal in Brus- 
sels in 1565—a date of interest in con- 
nection with the Museum portrait. 
General, diplomatist, and statesman, 
he was himself appointed Regent of 
the Netherlands by his uncle, Philip 
Il of Spain. There he stored much 
of the power of his King and earned 
for himself the reputation of “the 
greatest commander of his time.” 

“Records show that at the time of 
his wedding, in 1565, when he was 
nineteen or twenty, he travelled to 
Madrid via Italy, and as no other trip 
to Parma is known this must have been 
the occasion of the portrait. Certainly 
some unusual event must have war- 
ranted such a gay costume, and at 
this time it is not impossible that 
Farnese wears his wedding garb... . 
Clad in a tunic of white slashed satin, 
bluish in tone, and embroidered with 
gold braid and buttons, the youth ap- 
pears before a black curtain. He wears 
a ruff of startling whiteness. Behind 
him to the right falls a panel of apri- 
cot brocade shot with red, while to 
the left is suggested the merest stretch 
of landscape and sky, an allusion per- 
haps to the plains of Emilia. The 
unusual position of the head in the 
center of three planes of different tex- 
ture, is recalled elsewhere in Tinto- 
retto in the ‘Portrait of a Man in 
Armor.’ ”’ 

The color is brilliant and decora- 
tive, yet the palette rests on the sim- 
plest scheme, white, black, red, and 
a touch of ochre, harmoniously handled 
with breath and assurance. It is par- 
ticularly fortunate that the picture is 
so perfectly preserved that the colors 
have not darkened, except possibly in 
the case of the black panel, nor have 
the values been impaired, a condition 
only too prevalent in the work of Tin- 
toretto. 

Miss Jenkes concludes: “The por- 
trait of Alessandro Farnese is alive 
and earnest. His countenance is se- 
vere, not quite in keeping with the 
gaiety of his apparel. He is intelli- 
gent and able, perhaps sombre. Yet, 
‘He wears the rose of youth upon 
him,’ and there is no suggestion of 
the military exploits which were to 
crowd his later life. It is unnecessary 
to dwell further upon the importance 
of this acquisition: a dated portrait ol 
a youthful sitter of princely rank by 
one of the four great Venetians of 
the XVIth century.” 





MACLAGAN LECTURES 
AT FOGG MUSEUM 


CAMBRIDGE—On February 8th 
Prof. Eric R. D. Maclagan, Director and 
Secretary of the Victoria and Albert 
Museum, London, and Charles Eliot 
Norton Professor of Poetry at Harvard 
University for the current year, will re 
sume his lectures on Italian sculpture. 
The dates and subjects of the lectures 
will be as follows: : 

February 8th—The Fifteenth Century 
in Florence. : h 

February 15th—Verrocchio and the 
Sculptors of North Italy. 

February 29th—Michael Angelo. 

March 7th—The Sixteenth Century. 4 

March 14th—Bernini and the Seve 
teenth Century. the 

The lectures, which are open to oft 
public, will be giveri in the New a 
Hall and will be illvstrated with lant 
slides. 
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BRITISH DEALERS 
PLAN LARGE SHOW 


LONDON.—tThe British 
Dealers’ Association, which, as is well 


Antique 


known, includes practically all the 
largest and wealthiest dealers in the 
country, has decided to organize a 
large and important exhibition of 
works of art in the possession of its 


members. The exhibition will be held 


in the Grafton Galleries, Grafton- 
street, during May, and will be opened 
on April 30 by Lord Lee of Fareham. 

Practically type of antique 


work of art which is of interest to the 


every 


collector of today will be represented. 
the 
interest 


are to 
stimulate the 
habit of collecting, to demonstrate how 
remarkably varied is the 
range of antiques handled by British 
art dealers, and to emphasize how high 


The objects of exhibition 


generally in 


rich and 


is the standard or our dealers’ stocks. 

The exhibition will be the first of its 
kind ever held in England, and will not 
means an ordinary “trade 


be by any 


show,” in which anyone by hiring space 
can show whatever goods he wishes. Par- 
ticipation in the exhibition will be limited 
all the 
pieces offered will be scrupuluously exam- 


to British antique dealers, and 


ined and selected by a committee of man- 
agement composed of those having excep- 
tional knowledge of the various branches 
of antique art. 

There will be an illustrated catalogue, 
with full descriptions of each object ex 
posed. The committee would like it to be 
emphasized that no exhibit will be offered 
for sale at the exhibition, although the 
catalogue will, of course, give the names 
of all contributors. It is well known that 
some of the finest collections of antiques 
in the world are the private property of 
member firms dealing in such works of 
art. A considerable number of these, 
which are not in the ordinary way shown 
to the public, and will not be for sale, 
will be exhibited at the Grafton Galleries. 

Among the various articles on view at 
the exhibition will be old furniture, por- 
celain, pottery, tapestries, needlework, 
ivories, wood-carving, bronzes, enamels, 
arms, glass, coins and medals, old silver, 
gold boxes, miniatures, musical instru- 
ments, manuscripts, books, prints and pic- 
tures. 

The British Antique Dealers’ Associa- 
tion, under whose zgis the exhibition is 
being held, was founded in 1918. It was 
brought into being to watch over the in- 
terests of those who buy, sell and collect 
antiques, and with similar objects to those 
of the old City Companies, which in 
earlier times represented the various “arts 
and mystries.” Though less than ten 
years old, the association has a rapidly- 
growing membership of nearly 600, 
amongst whom are practically all British 
dealers of standing. 

As was the case with the City Guilds, 
the association has as one of its primary 
objects the promotion of good fellowship 
amongst its members and the establish- 
ment of good understanding between 
them and their clients, the public. The 
President and council of the association 
are always ready to give their good 
offices in settling any disputes which may 
arise between member and member, or 
members and the public. During hte few 
years it has been in existence the associa- 
tion has been the means of obtaining 
trom public authorities several important 
concessions for dealers in antiques. 


XIITH CENTURY MS. 
BRINGS $150,000 


LONDON.—A celebrated ancient Eng- 
lish illuminated manuscript depicting the 
miracles of St. Edmund, King and mar- 
tyr, in the Holford collection, has been 
sold for a large sum, probably in the 
neighborhood of $150,000, to an unnamed 
American private collector, The Daily 
Telegraph announces. The St. Edmund 
oe is one of the earliest and 
» saddle sar dating from the XIIth 
of preservation % It srigiealiy 3 sore 
the Abbey of Bury St. Edmunds and was 

, sury St. Edmunds, and was 


almost certainly written and painted 
there. 


The manus 





siete cript is in two books, with 
cn The first book depicts scenes 
ee the life and the second from the 
“ssion of St. Edmund. The pictures 


are on vell ° 
: um, measur : ly 
inches. uring 103% by 7% 


PORTRAIT OF 





THE ARCHBISHOP QUERINI 


By TITIAN 
Lent to the Titian Exhibition in the Detroit Institute of Arts by A. S. Drey. 
No. 14 of the catalog 








WARES OF 4000 B. C. 
UNEARTHED AT KISH 


LONDON. — Important discoveries 
proving the existence of a prehistoric 
civilization in Mesopotamia earlier than 
3500 B. C. have been made by the joint 
Oxford and Field Museum of Chicago 
Expedition, it is announced by Professor 
S. Langdon in a letter to The London 
Times. 

Discoveries at Kish included the same 
kind of painted ware and pictographic 
tablets as were recovered at Jemdet Nasr, 
the prehistoric site seventeen miles north- 
east of Kish, and apparently belong to 
the same civilization. The pictographs 
on the tablets found are not in true Su- 
merian script, although many of the signs 
are common to both scripts. Moreover, 
the numeric system on a large group of 
tablets from Jemdet Nasr and Kish is a 
pure decimal system as in the early Elam- 
itic, whereas the Sumerian system is sex- 
agresimal and decimal. 

“The first inhabitants of Central Meso- 
potamia, therefore, were not Sumerians,” 
says Professor Langdon. “Although their 
pictographic system of writing is very 
closely related to the Sumerian, their 
magnificent painted ware is clearly re- 
lated to the early Elam. 

“Some of the pictographs are striking- 
ly like those on seals found in the Indus 
Valley at Harappa and at Mohenjo-Daro, 
where the remains of the real founders of 
Indian civilization have now been found. 
We have now five independent scripts of 
this same prehistoric civilization which 
spread over Asia from China to the Med- 
iterranean before 4,000 B. C. They are 
the Sumerian Proto-Elamitic, Indus 
Valley, early Chinese and the new script 
of the Kish area. 

“A great homogeneous culture, charac- 


|terized by monochrome and polychrome 
ware, is now a proved factor in the re- 
construction of ancient history @nd its geo- 
graphical confines are clearly determined. 
In this writer’s opinion the script of the 
lost civilization of the Indus Valley is 
the origin of the Brahmi script of the 
Indo-Aryans, who succeeded them there. 

“Of the languages spoken by this last 
prehistoric culture only the Sumerian is 
known at present, but it is entirely natu- 
ral to suppose that other groups spoke 
cognate agglutinating languages. 

“The existence of a new branch of this 
culture in the region between Babylon 
and the Tigris is a very revolutionary 
factor in ancient history. It ceased to 
exist at Kish before 3500 B. C., for the 
expedition is finding tablets in good early 
Sumerian script at levels above this strat- 
um. Numerous seals and engraved wall 
plaques also testify to the Sumerian occu- 
pation of Kish after the related earlier 
culture disappeared. 

“A new and wholly unexpected pre- 
historic civilization has emerged in the 
very heart of Mesopotamia whose origins 
are so remote in time that the date can- 
not even be conjectured. It perished utter- 
ly before 3500 B. C. and its fine ceramic 
art also disappeared forever in Mesopo- 
tamia.” 


1928 EXHIBITIONS AT 
MUNICH GRAPHIC 





The “Graphische Kabinett” in Munich 
(Germany) Briennerstrasse 10, opposite 
the Wittelsbacherpalais, announces the 
following exhibits during the year 1928: 
Primitive woodcuts before 1500; Chinese 
colored woodcuts, XVIIIth century; 
Graphic works of the great French mas- 
ters during the XIXth century; old Japa- 
nese colored woodcuts and new German 
art. It is open every day from 9-6. 
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OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 
PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 

FINE FRAMING 
108 West Fifty-seventh Street 


See Art Calender for current exhibitions 


New York City 
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HOWARD YOUNG 
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634 FIFTH AVENUE, NEW YORK 
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“Arab Horseman” by Adolphe Schreyer 


EXAMPLES OF BOTH FOREIGN AND AMERICAN PAINTERS 


COROT DAUBIGNY MONTICELLI SCHREYER 
DIAZ INNESS BLAKELOCK MORAN 
KEITH WHISTLER PENNELL AND 
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FREDERICK REMINGTON OILS AND BRONZES 
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FINDLAY GALLERIES "<. ; 
ESTABLISHED 1870 

1225-1227 Baltimore 4364 Mill Creek } 
KANSAS CITY, MISSOURI 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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PORTRAIT OF A LADY 


Lent to the Titian Exhibition at the Detroit Institute of 


UTCH ART TO 
BE SHOWN IN ROME) 


MSTERDAM.—The 
the 


exhibition of 


ch art in Galleria Borghese. 


Rome, will be held from February 18th 


unti 


It will be an art event 


1 April 18th. 
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, @To be sold Thursday 


EXHIBITIONS & SALES 
AT THE 


ANDERSON 
GALLERIES 


489 PARK AVENUE 
NEW YORK 


THE ART LIBRARY 


OF THE LATE 


GEORGE LELAND 
HUNTER 


NEW YORK CITY 


SOLD BY ORDER OF 
GUARANTY TRUST COMPANY 
OF NEW YORK 
EXECUTOR 


@To be sold Wednesday 
Thursday afternoons 
February 15, 16 at 2 


MODERN ART 
DRAWINGS, LITHOGRAPHS 
ETCHINGS & WOODCUTS 
FROM THE COLLECTION OF 
A. C. GOODYEAR 
BUFFALO, N. Y. 

SOLD BY HIS ORDER 


evening, February 16 
at 8:15 





SALES BY MR. F. A. CHAPMAN 
AND MR. A. N. BADE 


— 5¢ s° 











No. 16 of the catalog. 


Italian 
120 


examples will be displayed. Besides that, 


of exceptional importance to the 
capitol, as not less than about fine 
| Rome, unlike Florence, which has at least 
some outstanding examples of that school, 
is very poor in Dutch art, which makes 


the there welcome. | 
not at all 


fi Rome's museums 


exhibition doubly 


Rembrandt is represented in| 


any and it is now 


hoped to show at least ten works by his 
One does not find a single Frans 

Italy 
four of his portraits will fill that gap 


brush. 


Hals in accessible to the public; 


for a few months. The Dutch govern- 


ment will enhance the importance of the 
display considerably through the loan of 
twelve choice pictures. 

It will even place Vermeer’s Head of 
a Girl, one of the greatest national tras 
ures, at the disposition of the organizers. 
From the Mauritshuis also Rembrandt's 
exquisite little nude “Suzanna” will be 
sent, while the Ryksmuseum loans an in- 
terior by Vermeer, Rembrandt's landscape 
with the Stone Bridge and Terborch’s 
“Paternal Advice.” Possibly the Louvre 
and the Munich Museum will also send 


a few pictures. From the Italian gal- 
leries the Uffizi will contribute 20, the 
Turin Pinacotheca 15 paintings. Others 


will come from Milan, Venice, Verona, 
Urbino and Naples. A small group of 
XVth and XVIth century Dutch paint- 
ings will be added to the large group of 
XVIIth century works. A catalog, pro 
fusely illustrated, will be compiled by Dr. 
G. I. Hoogewerff, Director of the Dutch 
Historical Institute in Rome and one of 


{rts Iya 





the best authorities on Netherlandish 
artists who worked in Italy. —L. J. R. 





| STUDIO NOTE 





Mr. E. Hodgson Smart is at present 
painting for the Island of Bermuda a 
portrait of Francis L. Patton, D.D.., 


L.L.D., former President of Princeton 
University. The presentation will take 
| place about the end of the month, at 
tended by the principal officials of the 
| Island, after which Mr. Smart hopes to 
jreturn to his Los Angeles studio for a 
| few months. 
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By TITIAN 


DUVEEN LENDS 
RUGS TO MACY’S 


\ loan exhibition of masterpieces otf 


Ancient Oriental Rug Weaving, ar- 
ranged by Dr. Rudolph M. Riefstahl, 
professor of Fine Arts at New York 


University, in which some of the most 
distinguished collectors in the city are 
represented, is open at R. H. 
Macy & Co., Inc. 

Twenty-seven rugs are on view, with 
contributions by Duveen Brothers, 
Parish-Watson & Co., P. W. French 
& Co., Dikran Kelekian, Kent Costt 
kyan, Lemuel Costikyan, H. Michae- 
lyan, The Tiffany Studios, and others. 

“The aim of the exhibit is to show 
that rugs rank on an equal plane with 
paintings or sculpture as far as their 
art value is concerned,” said Dr. Rief- 
stahl. “That is why we have attempted 
to organize an exhibit attaiing mu 
seum standards in a commercial orga® 
ization. It will help acquaint the pud- 
lic with the fact that trade and pra 
try today are really conscious of ideals, 
even though they may not be able to 
achieve them in the every-day course 
of business.” 


now 


LOUIS XV COMMODE 
BRINGS 36,200 FR. 


PARIS.—On the last day of the sale 
at the Hotel Drouot by Me. Bricout and 
Me. Baudoin of art objects and furniture, 
consequent upon a death, the tapestrie 
some pieces of old furniture 4 
tained the highest prices. A commods 


- : ¢ is 

in marquetry and gilt bronze 0! —_ 

XV. time brought 36,200 fr., and a sm 
Two 


armoire of the same period 8,400tr. | of 
Aubusson tapestries with personages 


a oes ~~ ne, 
{the end of the XVIIth century went, © 


for 23,000 rf. and the other for 49» 


: a 25,20 
fr. Four XVIIIth century Aubusson = 
and dimension», 


18,1000, 17,- 


estries, of different series 
brought respectively 20,600, 


{000 and 14,150 fr. 
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PAINTINGS 


EXHIBITION of ETCHINGS 


J. L. FORAIN 


ut Februa 


M. KNOEDLER & CO. nx 


EAST FIFTY-SEVENTH ST. - 
ETCHINGS 





and LITHOGRAPHS 











OLD BOND STREET 
| LONDON 





17 PLACE VENDOME 
PARIS 


NEW YORK 
ENGRAVINGS 


“Lady Eden and Her Daughter” by D. Gardner 
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SPIRIDON PAINTINGS 
TO BE SOLD BY MULLER 


Special Cable to Tue Art News 

AMSTERDAM. — In June 
there will take place at the Fred- 
erick Muller Galleries in Am- 
sterdam the sale of the Spiridon 
collection of old masters. Fifty 
famous medieval masters are in- 
cluded in this sale, among them 
Duccio, Lorenzetti, Giottino, Sas- 
setta, Crivelli, Mantegna, Paolo 
Uncello, Spinello Aretino and the 
superb Venus by Leonardo des- 
cribed by Berenson. As soon as 
the catalogue is received THe Art 
News will publish a complete re- 
view of this sale. 











FRANKLIN AND THE 
LIBERTY MEDAL 


PARIS.—The Franco-American mu- 
seum of the “Amis de _ Blérancourt” 
(Aisne), which was organized*in one of 
the restored wings of the old chateau 
of the Duc de Gesvres and the Tresmes, 
is showing one of the recent acquisitions 
of its President, Mrs. A. Murray Dike, 
in the room where a number of souvenirs 
of the War of Independence are shown. 

It is an original design done by Esprit 





Antoine Gibelin in 1783, on Benjamin 
Franklin’s suggestion, for the famous 
medal of Augustin Dupré—Libertas 


Americana. This medal shows the young 
American Republic personified by Her- 
cules as a child coming out of his cradle, 
his hands enclosing two snakes which 
he is stifling and which symbolize the 
last victories of the allied armies of 
Washington and Rochambeau. A 
crowned leopard, representing England 
furious over her defeat, stands erect in 
front of the young Hercules who is 
protecting Minerva—representing France 
—holding a shield adorned with fleur- 
de-lys. 

It was known that Benjamin Franklin, 
then residing in Paris, had written on 
March 4th, 1782, to the American Sec- 
retary of State for Foreign Affairs: 
“The idea of striking a medal occurred to 
me after the capitulation of Lord Corn- 











wallis which you reported to me. This 
medal would show the United States 
personified by Hercules as a child in his 
cradle, stifling the two snakes. The de- 
struction of two entire armies is not 
often seen in a war.” 

On April 15th, 1783, Franklin sent the 
President of the American Congress, the 
medal that Augustin Dupré had just 
completed in accordance with the precious 
design which belongs to the museum of 
Blérancourt, and in which he had made 
a few modifications. Just as the en- 


graver Pisanelle was inspired by the 
humanists of the Italian Renaissance, so 
the engraver Dupré had fixed forever 


the principle of Franco-American friend- 
ship with the help of Franklin’s testi- 
mony, who was the inspirer of all alle- 
gorical and satyric scenes which form the 
collection of this interesting museum cre- 
ated on the battlefield of the “Chemin 
des Dames.” 

André Girodie, Curator of the 

museum of “Les Amis de Vler- 





| ancourt.” 











PRICES FOR 
IMPRESSIONISTS 


PARIS.—In the sales of the week of 
January 23 at the Hotel Drouot, M. 
André Couturier, aided by M. Schoeller. 
general director of the Galeries Petit, ob 
tained good prices for the paintings of 
impressionist masters and others of that 
phalanx of painters of real talent who 
acquired skill in their craft in contrast 
with certain 
vogue. 

A landscape of the Moret region, by 
Sisley, brought 60,000 frances. A land- 
scape by Guillaumin, “Les Chaumiéres,” 
a sunset effect, sold for 26,900 
francs. A canvas by Boudin, “La Flotte 
Hollandaise devant la Citadelle d’Anvers 
en 1871,” brought 30,100 francs, a paint- 
ing by Alfred de Dreux, showing two 


‘GOOD 





eccentric painters now in 


was 


saddle horses held by a _ girl, 19,500 
francs. 
At the sale directed by Me. Lair- 


Dubreuil, aided by M. Guillaume, a violet 
wood commode of the Louis X Vth period 
went for 5,400 francs. A painting of the 
French school, “Le Coeur percé,” brought 
3,050 francs. 





RECENT PARIS 
AUCTION SALES 


PARIS.—At the sale of objects from 
the Far East directed by Me. Lair 
Dubreuil, assisted by M. Portier, the 
highest prices were: 14,000fr., paid for 
a carved vessel in pi-yu green jade 
of the Kien-Long epoch; 16,000fr., for 
a Buddha seated the maga, a 
statue in stone lacquered in black and 
gold, of Siamese art; 8,600fr., for a 
very beautiful head of Buddha, carved 
in stone, Siamese art; 21,000fr., for a 
bas-relief in stone, and 10,000fr. for a 
ribbed 





upon 


ovoid vase in turquoise-blue 
enamelled porcelain of the Kien-Long 


epoch. 





The highest price at the first two 
parts of the sale directed by Me 
Bricout and Me. Baudoin, with MM. 
Mannheim and Guillaume, was reached 
for a clock in gilt bronze and white 
marble, of the Louis XVI. period, 
11,200fr. Another clock of the same 
epoch, in bronze and marble, repre- 
senting an allegory of commerce, 
brought 8,300fr., and a picture repre- 
senting a minuet after Nicolas Lan- 
cret, 4,500fr. 
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PORTRAIT OF RICHARD BARWELL AND HIS SON, WITH 
By SIR JOSHUA REYNOLDS 
Recently brought to New York by Mr. Lewis of Lewis & Simmons 


THE “INSET PORTRAIT” 


—- — + - se —- ———— — . ee 





BARWELL PORTRAIT 
BROUGHT HERE) 








Commons for St. Ives in 1784 and for ture later than Miss Barwell’s ownership 
Winchelsea in 1790 and 1796. The Warren Hastings “inset” portrait 

According to Graves and Cronin’s ex-| gives the picture a great historical in- 
haustive “History” of Sir Joshua Rey-|terest which it would not otherwise 
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(Continued from page 1) 


Times, London, has published the follow- 
ing account of the picture: 





LONDON.—Mr. Lewis, of 
Lewis and Simmons, is taking over to 
New York in the Aquitania a very 
interesting picture by Sir Joshua Rey- 
nolds of Richard Barwell and his son, 
with an “inset” portrait of Warren Hast- 
ings painted beside the writing table, on 
which Mr. Barwell is resting his left 
hand. There are two versions of this 
group by Sir Joshua, one, now in New 
York, without the “inset” portrait of 
Warren Hastings, and this one with the 


Messrs. 


| nolds’s works, Barwell sat to Sir Joshua 


for this group in 1780-81, and it was 
painted for Warren Hastings, the price 
being £315. Writing to his nephew, 
William Johnson, then beginning his 
career in Bengal, Sir Joshua says, on 
January 17, 1781:—“I am now drawing 


|a whole length of Mr. Barwell and his 


son for Mr. Hastings. When the picture 
goes to India I shall write at the same 
time in your favour.” 

According to one of Richard Barwell’s 


grandsons the group without the Warren | 


Hastings portrait remained in the family 
until comparatively recent years; while 
that with the Hastings portrait was sent 
to Warren Hastings at Daylesford “as 
an offering from my grandfather to his 
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“inset.” old chief, in remembrance of the many 

Richard Barwell (1741-1804) was a| battles they had fought and won together 
member of Council in Bengal under War-|in the Council Chamber at Calcutta.” 
ren Hastings, and was one of the latter’s| Warren Hastings died in 1818, and in 
supporters and friends. A notice of him| after years the contents of Daylesford 
appears in the Dictionary of National] House were dispersed by auction. The 
Biography, and he is said to have re-| Reynolds group, with the Hastings inset 
turned to England “with one of the larg-| portrait, which was engraved in 1865 by 
est fortunes ever accumulated in India.”| R. B. Parkes, may have been acquired at 
In 1781 he purchased from the Earl of |the Daylesford sale or in some other 
Scarborough, for £102,500, the estate of | way reverted to the Barwell family, for | 
Stanstead, in Sussex, and expended a| in 1865 it belonged to Miss Matilda Bar-| 
large sum of money in enlarging the} well, who lived in Montpelier-crescent, 
house and beautifying the grounds. Be-| Brighton, and died there at an advanced 
fore his retirement he married, in 1776,| age in 1874. She left the group to Sir 
Miss Sanderson, the “reigning beauty of | Nugent Everard. from whom it was ac- 
Calcutta,” but she died in 1778, leaving | quired privately by the present owners. 

















two infant sons. He sat in the House of | Graves and Cronin failed to trace the pic- | 


possess. It is said to have been copied 
by Sir Joshua from a miniature then m 
the possession of Mr. Barwell, painted 
by Imhoff on board ship on the voyage 
out to Calcuta, and it certainly represents 
Hastings as a young man; the mimiatur- 
ist’s wife, after her divorce, married 
Warren Hastings. Hastings himself was 
no stranger to Sir Joshua when Barwell 
and his little boy came to sit for the 
group in -1780; for in 1766-8 he painted 
a three-quarter figure of the great ad- 
ministrator, for which Reynolds receive 
70 guineas, on October 9, 1768. That 


| portrait was lent by Lord Northwick to 


the Grosvenor Gallery in 1884; it was 
painted during the four years from V/ 
which Hastings spent at home studying 
Eastern literature. 


CRANACH BRINGS 
5,000 FR. 








PARIS.—The portrait of a mam, by 
Cranach the younger, dater 1574, brought 
5,000fr., at the sale of ancient paintings 
under the direction of Me. Henri Bat- 
doin, assisted by Mr. Marboutin held dur- 
ing the third week in January. ” 


: 
|portraits of the XVIIIth century French 


i . ass 
school, one of a man wearing a cuir 


: ; : 0s- 
and the other of a woman in a rich ¢ 
tume, went for 4,000fr. 
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ARCHITECTS OPEN 
ANNUAL EXHIBITION 


The forty-third annual exhibition of 
the Architectural League of New York 
was opened this week at the Fine Arts 
Building, 215 West Fifty-seventh Street. 
Medals and prizes were awarded and 
mentions were announced. 

The Medal of Honor in Architecture 
was awarded to Paul P. Cret for the 
the Detroit Museum of Arts. The other 
awards announced were: Medal of Honor 
in Decorative Painting, Hildreth Meiere, 
for decorations of Nebraska State Cap- 
jtol; Medal of Honor for Design and 
Craftsmanship in Native Industrial Art, 
Edward F. Caldwell & Co., for grilles, 
font and lighting fixtures; Silver Medal 
in Architecture for General Work, Reg- 
inald Johnson, for Biltmore Hotel, Santa 
Barbara, Cal. 

Other awarded 


honors were: 


tor Kestoration of West College, 
Princeton University; Second Mention 
jor General Work, Howard Greenley, 
for residence of Edson Bradley, Newport, 
k. 1.; Silver Medai in Architecture tor 
Intimate Work, thomas Harlan 
for residence ot J. Seward Johnson, New 


bury, 


Brunswick, N. J.; birst Mention tor In- | 


timate Work, rank J. lorster, tor resi- 
dence of KE. C. Dubie, Forest Haitis, 
N. Y.; Second Mention for 
Work, William Lawrence Bottomley, tor 


residence of Kenneth Van Riper, Palm | 


Beach, Fla.; Avery prize, Augusta L. 
Pointer, for study for fountain; Birch 
Burdette Long Memorial Prize tor Rend- 
ering, Horace Raymond Bishop, tor 
Watercolor Perspective of Proposed Art 
Institute, Pasadena, Clarence 5S. Stein, 
architect; Michael triedsam Medal, 
Frederic W. Goudy. 


GOBELINS FOUND 





IN PALACE WALL. 


BERLIN.—By sheer accident the enor- 
mously valuable Gobelin tapestries which 
have been for a century and a half in 
Charlottenburg, a 
Berlin suburb, have now proved to be 


the royal palace of 


even of greater value than supposed. 


These tapestries, five in all, have been 
preserved in a comparatively small room 
of the palace where they have always 
been the 


visitors as one of 


the 


shown to 
greatest treasures of Prussian mon- 
archs. 

Recently one of them showed signs of 
damage, so Herr Geza Foeldes, the tap- 
estry expert, was brought from Vienna 
to repair it. 
he made the astonishing report that the 
tapestries, which until then had been sup- 
posed to be complete and to represent a 
consecutive subject, were in reality in- 
complete and that he felt sure the miss- 
Ing portions were covered by the walls 
oi the room where they were preserved. 

Thereupon parts of the walls were re- 
moved and, sure enough, the missing tap- 
€stries were found concealed behind them. 
The work of extricating them was con- 
tinued with the greatest care until now 
the tapestries may be seen at the palace 
in their original size and representing a 
Consecutive subject as originally depicted 
by the French artist of the XVIIIth ceur- 
tury period when the Gobelin tapestries 
Were first being made. 

Some idea how much of the tapestries 
had been immured may be gained from 
the fact that one of the five in the series 


has been found to be double as large as | 


Was supposed. 

Vhen the investigation disclosed how 
arge parts of the priceless tapestries had 
Yeen immured where none could see them, 


it was thought at first that this was due | 


to the carelessness of palace officials of 


Comparatively recent years, but further 
foe pation showed that the immuring 
dates back to the end of the XVIIIth 


century, 

It is assumed that the tapestries were 
originally intended for a much larger pal- 
ace room, but that when the Austrian 
ow advanced against Frederick the 
rh of Prussia up to the very gates 
1 Berlin the room for which the tapes- 
tries was destined was destroyed. There- 
upon they relegated to a smaller 
problem of their great size 
by the simple expedient of 
whatever portion overlapped 
available. 

t nder the direction of 
pond wh tound portions are now being 
adly rd Testored. Some parts were 
¥ damag In tact the entire centre 


were 
room and the 
Was solved 
walling up 
the Space 


Herr Foeldes, 


ged 


First | 
Mention for General Work, Amar km- | 


Ellet, | 


After a short investigation, | 


ZUCCARO PORTRAIT 
FOR PLYMOUTH 


LONDON.—Federigo Zuccaro’s por- 
trait of Admiral Sir John Hawkins has 
been purchased for presentation to the 
town of Plymouth, where the Elizabethan 
sea captain was born in 1532. 

The painting, which bears the date 
1591, is a superb Elizabethan half-length 
portrait on panel. It is in a fine state 
of preservation and has never been re- 
From the time it 
was painted until its purchase a few days 


stored in any way. 


ago it has remained in the possession of 
the Hawkins family. Until recently it 
was the property of Miss Hawkins, of 
Torquay, a descendant of the great ad- 
miral. When the portrait has been suit- 


ably framed, it will be placed in the 
South Gallery until such time as fitting 





accommodation can be prepared for it 
in the Plymouth Room, 
The donors are Sir R. Leicester 


Harmsworth and Mr. Harold C. Harms 
worth, proprietors of the Western Morn- 
ing News and associated papers, Ply- 
mouth. Viscountess Astor, M.P., who 
was interested in the picture, waived an 
option which she held for the purchase, 
in order that the proprietors of the 
| Western Morning News might secure it 
for the town of Plymouth. 





18 BOATS IN TOMB 
OF TUT-ANKH-AMEN 


CAIRO.—A _ full 


Carter of the past season’s work in clear- 


Intimate | 


report by Howard 


ing the third and fourth chambers of the 
tomb of King Tut-ankh-Amen has been 
made public here. Further work on the 
tomb has been suspended as it is now 
}open to the public. Mr. Carter has had 
full charge of exploring the tomb. 

the interesting discoveries in 
the third chamber was a flotilla of 
eighteen boats, presumably an ancient 
custom of providing the dead with trans- 
port to Heaven. 

Another discovery was a number of 
beautifully carved human figures to serve 
as substitutes for the dead in the event 
that Osiris, divine king of the dead, im- 
posed tasks of penitance upon the new 
arrivals, perhaps not befitting the dignity 
of an earthly king. 

A large part of the report is devoted 
to a description of the conopic jars of 
| beautifully carved alabaster containing 
|the King’s viscera, and an elaborate can- 
lopic chest, enclosing the also of 
semi-translucent alabaster. 

A set of miniature coffins was found 
jenclosing supposed heirlooms. One of 
{them contained a gold statuette of Amen- 
|hotep, one of Tut-ankh-Amen’s predeces- 
sors as Pharaoh of Egypt, and a lock of 
the hair of Queen Thi. 
| Mr. Carter describes the fourth cham- 
|ber as an inextricable jumble of every 
|kind of funeral chattel, in extreme dis- 
order, as if disarranged by an earth- 
quake, but evidently the work of robbers 
seeking gold, and in great contrast to 
the harmony and order of the third cham- 
ber. 

Objects recovered from the fourth 
chamber have not been thoroughly exam 
|ined, but many promise to be highly in 
| teresting. 
| Apparently the fourth chamber was in 
tended for the storage of oils, wines and 
| foodstuffs for the King to use beyond 
ithe grave, but there was also an overflow 
lof funeral paraphernalia, including 
couches, chairs, gaming 
boards, weapons, toys and alabaster vases 
of all shapes and sizes. 


Among 





jars, 





footst ls, 





BARKER BOOKS 
| BRING $16,616 


Anderson Galleries—Books from the 


library of Dr. Perceval M. Barker of 
New York City were sold on January 
23 and 24, bringing a grand total of 


$16,616.00. 
| $1,000.00 


The two items bringing over 
were 13-Ashendene Press 
“Morte D’Arthur” on vellum, Chelsea, 
1913 and 256-Kelmscott Chaucer in a 
Doves binding, Hammersmith, 1896, pur- 
chased by Barnet J. Beyer, Inc. for 
“42,150.00 and $1,575.00 respectively. 


of one splendid piece of tapestry has been 
eaten by moths. 

Charlottenburg Palace and its treas- 
ures are now the property of the Prus- 
sian State, so that the latter and not the 
|Hohenzollern family now finds itself 
|richer by many thousands of dollars as 
| result of the discovery. 





COMING AUCTIONS 








AMERICAN Art ASSOCIATION 


WALDO LIBRARY 
Sale, February 14, 15 


The library of the late Colonel Rhine- 
lander Waldo, former police commission- | 
er of New York City, is to be offered 
at public auction at the American Art 
Association, on February 14, afternoon | 
and evening, and February 15, evening. | 
he Waldo collection, with additions from 


: 
several other sources, comprises colored 


plate books, library sets, sporting prints, | 
original drawings, books by Cruikshank, | 
Thackeray and others ,and rare American | 
views. 
MINIATURE BOOKS 
Sale, February 15 


over 200 
will be sold on February 15. 


books | 
This inter- 


collection of miniature 
esting group contains many unusual items, 
such as FitzGerald’s Rubaiyat of Omar 
Khayyam, the smallest book in the world, | 
fine old One | 
items is a century 


ring. 


XVII 


and set in a silver 


of the 
Almanack, Calendarium Londinense or | 
Raven’s Almanack for ye year 1681, | 
and later Almanack, probably the smallest | 
in the world, printed in German for the | 
year 1835. Many miniature bibles 
included, one, Wilkin'’s rare first edition | 
with the date uncorrected, another, a fine 
example of XVIII century binding, while 
the smallest complete bible ever made 
containing the old and new _ testaments 
measures 15¢”x11¢”. Dante's La Divina | 
Commedia is set in “fly’s-eve” type, the | 
smallest movable type, and finely bound. | 
The rare edition of the thumb bible, the | 
work of John Taylor, the Water Poet, | 


rare 


are | 


which measures 154”x1'4”", an edition | 
dedicated to Queen Mary, is among many | 
other interesting items, including the | 
smallest set of Shakespeare in existence. | 


GOODFRIEND PAINTINGS 
Exhibition, February 11 
Sale, February 16 

Part two of the late Meyer Goodfriend 
collection of French paintings, chiefly the 
works of Francois Charles Cachoud and 
Albert and | 
Elie Anatole Pavil, is to be sold on the | 
evening of February 
Art Association. 

The group comprises 114 paintings of 
which thirty-eight are by Cachoud, 
known as the painter of “Moonlights,” | 
thirteen canvases by Lebourg and thirty- 
one by Pavil. Among the other artists 


the impressionists, Lebourg 


16 at the American | 


Julian Rix. Most of the paintings ex- 
artist whom Goodfriend befriended 
assisted in many ways. It 
Meyer Goodfriend who first exhibited 
in this country a really representative 
group of Cachouds and until the present 
time few examples of this French painter 
have appeared on the market. Cachoud’s 
canvases maintain a similarity, depicting 
rural views by moonlight. Pavil tells the 
story of Paris suburbs while 
takes us to the waterways, 


and 
was -the late 


both 


pressionistic manner 


MALTZAN CHINESE COLL. 
Exhibition, February 11 
Sale, February 17, 18 


Art property of the late Baron von 
Maltzan, former German Ambassador to | 
the United States, comprising Chinese | 
porcelains, repousse silver and_ bibelots, 
combined with a collection of snuff bot 
tles, is to be offered for sale at the 
American Art Association, on the after 
noons of February 17 and 18. 

More than half of the 450 items to be 
offered are snuff bottles in porcelain, 
glass and various stones and minerals 
The second half of the sale comprises 
lacquers, ivories, bronzes, cloisonne 
enamels, blue and white and other deco 
rated porcelains, early sculptures 
enameled boxes, repousse silver, 
porcelains and pewter. Among the out 
standing items is a K’ang-Hsi green Lang 
Yao gallipot, a robin’s-egg blue vase and | 
a lemon yellow vase of the Ch’ion-Lung | 
dynasty, a gold decorated club shaped | 
vase, K’ang-Hsi, while among the sculp- 
tures is a Buddhistic sculptured marble | 
trinity and another Buddhistic group i 
picting the Goddess Kuan Yin making an 
offering to the Fu Dog which stands be- | 
hind her. | 


and 





(Continued on page 17) | 


pressing a delightful brilliance in the im- | 


“At the American Art Association a} — 


represented is Corot and the American, | 


hibited were purchased directly from the 


Lebourg | 
ex- | 


| 


table | 





EARLY ENGLISH FURNITURE 


PERIOD INTERIORS AND 
DECORATIONS 


OAK & PINE PANELLED ROOMS 


Several Beautiful Cabinets and other Important 
Examples of the Chippendale Period are now on 
exhibition. 


Verna 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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WORKS OF ART 


NEW YORK 
25 West 54th St. 


LONDON 
142 New Bond St. | 
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ARTHUR GOETZ 
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Interiors 


24-26 East 58th Street New York 























New York 


Frans Bufta & Sons 
Fine Art Dealers 
OLD AND 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Amsterdam 


| 
Davits Tikvins G | 


Established 1870 
39 Pearl Street, New York City 
London Paris | 
“OLD MASTERS” 
IN THE FINE ART OF ||| 
SHIPPING 


Let us solve the preblem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


Representative will gladly call | 
upon request 


Phone Cable Address | 


Bowling Green 7960 Spedition 58 West 57th St., New York City 
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MODERN ART AND THE 
MUSEUM 

The question of what to buy is one 
which must cause much anguish to mu 
seum boards. The field of art is so broad, 
the offers to museums so varied, that the 
attempt best to use limited funds in the | 
of 


make directors and trustees sleep fitfully. 


service their community may well 


We do not presume to have solved the | 
problem. It is probable that no general | 
solution is possible, for each museum has | 
particular needs and _ functions which | 
largely determine its purchases. 

Some of the recent museum acquisitions | 


by purchase provide an opening for dis- | 


cussion and for consideration of one| 
phase of the general problem. Detroit 
has purchased a fine Titian, Buffalo| 


sculpture by Despiau and Epstein, the| 


Fogg, 
among many others of equal importance, | 


watercolors by Marin. These, 
may serve as illustrations. The Detroit | 
picture represents the old masters at their | 
best; the others are fine examples of 
contemporary work. 

It is a general theory that museums 
are maintained for the purpose of extend 
ing art education. In the majority of the 


the indicate | 
that an attempt has been made to present | 


older museums collections 


the history of painting and sculpture 
rather than to give a conception of art. 
It is possible that much of the confusion 
about the distinction between art and “the 
fine arts” may be laid to this interpreta- 
tion of the museum’s function. It has 
been thought necessary to have long se- | 
ries of works from every period and a| 
“strong” collection has been a large one 
even though it might be woefully lacking 
in quality. We have, as a result, Flem- 
ish and Dutch galleries crowded with 
school pieces and dubious Rembrandts; 


| 


| indicates 





Renaissance galleries of enormous size 
with hardly one masterpiece; great rooms 





PORTRAIT OF AN OLD MAN WITH A BEARD 


This important picture, which has been published by Dr. Bode and C. 


By REMBRANDT 
Hofstede de Groot. has 


just been sold to a New York collector by The Ehrich Galleries 


full of Primitives, all of them battered, 
some of them by time. The handful of 


really fine works is buried beneath the 
mass of banality. 

Among the more progressive museums 
there is a growing belief that one great 
example teaches more about a period than 
do a multitude of minor works. For not 


only does one fine painting or piece of 


| sculpture summarize the history of a pe- 
riod; 


it is also a revelation of the peri- 
od’s greatness. 


on the art of the Renaissance can be con- 


vincing without fine examples as illustra- best of the old masters, the 
tions. To tell a museum class about the! problem, for many of them, 
| 


marvels of the Renaissance and then lead | acute. 


it through a gallery of dull paintings can 
only increase the belief that art is a bore. 

It has not been proven that a museum 
can only fulfill its purpose as a means to 
education in art by the purchase and dis- 
play of old pictures. In spite of the vast 
amount of precedent in support of the 
practice the state of art appreciation in 
those cities where located 


museums are 


i something less than 
success. 
voting on The Pioneer Woman monument 
was, most of it, done in art museums. 
Some years ago we advanced a theory 
that bad wall paper was at least partly 
responsible for the crime wave. On the 
same theory it is highly probably that 


the dull 


pictures with which museums 


sponsible f 


hl 
No amount of lecturing | 


| 
| 
| 





complete | 


| 


| 
| when 


It will be remembered that the | 


aVvA P _ seer , » oo . | 
|have papered their walls are largely re- | 


of art. Why should not John Jones, who 
has dragged tired feet through galleries 
of old Art,” 


pretty pinkness of a magazine’cover or 


and lifeless prefer the 


the verdant sweetness of academic 


landscape ? 


an 


be cheerful. And so long as museum 
galleries are dead, so long as swarms of 
third rate old masters blacken their 


walls, so long will John Jones be quite 
justified in preferring contemporary pret- 
tiness. 

But if museums are to buy only the 
financial 
becomes 
Really fine pictures are rare and 
their cost is, consequently, enormous. It 


may, however, be better to buy but one 
picture in ten years and to rely on the 


of 


smaller amounts for pictures which with- 


generosity friends than to 


out the duly certified name of the author 
would be almost valueless. 

A few private collectors, some with 
limited means and others with that rare 
combination of great wealth and connois 
seurship, have found a solution in the 
purchase of contemporary art. 


fine 


Today, 


Cézannes and Renoirs are 


among the most highly valued pictures, | 


collections made at moderate cost a few 
years ago are almost priceless. And, in 
addition to their monetary value, they are 
of first historical and esthetic importance. 
Many private collections of paintings and 


many crimes in the name sculpture by the significant contemporary ¢},6 


The latter try, at least, to | 


spend | 


artists are now being formed, also at a 


moderate cost. They contain the fine ex- 
amples for which another generation of 
| museum boards will sigh as they hang 
works “in the manner of” on their walls. 

The classic argument against the pur- 
| chase of contemporary works of art by 


museums is that public or semi-public in- 


| stitutions have no right to take chances | 


with their funds. But the chances which 


a museum takes in the purchase of an 
|inexpensive old master are appalling. 


Such purchases are chiefly of names and 


these later scholarship may remove. And, 
jeven though their authenticity may re- 
main the minor 


unquestioned pictures 


)can never give more than minor satis- 
| faction. There is one other stumbling 
| block in the museum's way. Successfully 
to form a fine collection of contemporary 
art requires a real appreciation of es- 
thetic values. 
not, however, be confined to private col- 
lectors. 


MUNICH 
By Dr. Grorc Jacop Wo Lrr 

Hubert Wihm, of 

the German 


one the leading 


connoisseurs of art mar- 
ket and antique trade, has recently 
written an article in the Cicerone on 
Munich artists and dealers. Appearing 
in a non-Munich art paper, it has at- 
tracted much attention. Wihm com- 
pares the Munich and Berlin antique 
trade and comes to the conclusion that 
Munich trade is the more impor 


ttl 


Such appreciation should | 


tant. In this connection he points out 
|that the more peaceful tempo of life 
land work in Munich and the artistic 
felt everyone 


in this city, especially by foreign col- 


atmosphere that is by 
lectors and buyers, has a directly stim- 
ulating effect upon Americans. 

Of course Germany and the world 
at large can no more do without the 
Berlin market than the 
productive art life of the Rhineland, 
rich in its industries and buying pow- 


art without 


ers. Berlin, as an art center, is not 
as yet heavily weighed down by tradi- 
It is primarily the city in which 
present day art thrives—a centre of 
contemporary productions rising from 
the throbbing life of the period. Mu- 
nich, on the other hand, is the city of 
aristocratic art, allied with the tradi- 
tions of the past, and too oftéh un- 
concerned with the present. 
Naturally the wonderful collections 
of the older Munich art dealers, such 
as Bohler, A. S. Drey, Heinemann, 
Fleischmann, Wimmer, etc., could only 
have been obtained through the pres- 
tige and connections of previous de- 
cades and in the case of several of 
|these dealers and galleries, of genera- 
| tions. However, this remarkable tradi- 


tion. 





|tion provides an excellent contrast for 
| these galleries that have arisen in a 
llatter period, whose youth has been 
\free from childhood ailments, because 
| of the great and stimulating examples 
lof their older confreres. The rise of 
the modern gallery Thanhauser or the 

Gallery is quite astounding. 
|The work of the Munich trade 
which must be given detailed consid- 
should be 


| Caspari 
art 


eration in future surveys, 
|evaluated as a cultural achievement in 
the field of art. The Munich galleries 
are far from exhausted by the list we 
have given and there should also be 
included the names of Norbert Fish- 
mann, Schnackenberg, the new Scho- 
nemann and Lampel Gallery and 
| numerous print and book dealers (such 
jas Rosenthal, Hirsch and Haller) in 
|addition to the antique firms of Bern- 
| heimer, Doppler and Lammle_ with 
itheir specialties, and the great auction 
house of Hugo Helbig. Almost every 


lone of these galleries has a distinct 
personality, giving each a_ specialized 
icharacter. The high rating of the 


| Munich art dealers within Munich so- 
ciety is evidence of their worth as a 
solid business unit in the world of 
international collecting. 

It is of course natural that all those 
| Munich dealers who devote themselves 
primarily to contemporary art, should 
deal mainly in the productions of 
Munich artists. They have distin- 
guished material at hand, whether like 
Heinemann, Fleischmann, Wimmer, 
etc., they dedicate themselves to the 
conservative schools and_ particularly 
ito the great period of Lenbach, Kaul- 
bach, Leib! and Triibner, or whether, 
like the Thanhauser and Caspari Gal- 
leries, they are given over to the young 
progressive artists united in the group 
of the new Munich Secession. For 
the rest, the majority of the larger 
Munich galleries and dealers have af- 





lfiliations in Berlin and Switzerland, 
| where they are able to obtain dis- 
tinguished works of the French Im- 


pressionists, thanks to the friendly re- 
lations of many years standing between 
the art trades of Paris and Munich. 
Thus the Munich art business has 
igrown and grown, not only in its in- 
ternational worth in the field of antique 
art. as exemplified by such firms as 
Julius Bohler and A. S. Drey. but al- 
so in the art trade of the world at 
large. 
* * * 

The artistic oversight maintained by 
the Munich Stadtverwaltung has re- 
cently given evidence of its importance 
Iby the news that a new individual gal- 
'lery devoted entirely to the work © 
| Munich artists will be opened in a few 
months. The new building is a GS 
tinguished addition to the already 
numerous museums of Munich and has 
[been erected as an annex to the Len- 
|hach Museum. Dr. Eberhard Hanf- 
lstangl, director of the city galleries, 
[has been eagerly engaged in the wor 
of gathering his material together an 
|in making a study of the best possible 
|methods of showing the developments 
lof Munich art. It will be of interest 
|to America that Director Hanfstaengel 
will visit American museums and ga! 
leries in order to make use of some 
lof their methods in his own museum. 
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EXHIBITIONS IN NEW YORK 








J. L. FORAIN 
Knoedler and Company 
Etchings and lithographs by Forain, 


arranged so that the whole of his career 
as a draughtsman is represented, are 


now on view at the Knoedler Galleries. 
It is sufficiently complete to reveal the 
stature of the man and his relationship 
to earlier artists in his chosen field. 
Hogarth, Callot, and 
Daumier, keen and satirical commen- 
tators, established a _ high tradition 
which Forain furthers. Like them, he 
is primarily concerned with social con- 
ditions and the acid which bites his 
plates is no more bitter than many of 


Gavarni, Guys 


his observations. Like theirs, his work 
illustrative. 


However keen the anguish and misery 


rises above the 


purely 


of his subjects there is an emotional 
quality in his etchings with which the 
feelings he depicts have little to do. 
\lthough there is no joy in the things 
he draws, one may delight in his draw- 
ing. If one were completely un- 
acquainted with the scenes which form 
his subject matter, his work would 
still exert a tremendous appeal. It has 
1 universal quality and can never be- 
come out of fashion. 

rhese prints of Forain’s make, there- 
fore, a dual appeal. They force one 
to enter into the spirit of the figures; 
to suffer with them, to sympathize or 
to jeer. Also, no matter how violent 
his subjects, the impersonal beauty of 





his line, the sureness with which he 
defines the weight and movement of 
volumes, arouse an equally strong but 
totally different emotion. 

It is possible that on first acquaint- 
ance Forain might seem a careless 
workman. His line appears to be an 
almost aimless meander, confused and 
redundant. Closer study reveals the 
enormity of the mistake and one is 
amazed, not at confusion but at his 
complete mastery of his method and 
his great economy of statement. Espe- 
cially is this true of the first states of his 
etchings in which the few lines are set 
down with an apparent freedom which 
conceals their precision. These few 
faint lines are entirely convincing. The 
design is firmly held and the masses 
need no added weight of color to make 
them more definite or moving. “As a 
rule,’ Campbell Dodgson has written, 
“Forain’s technique can only be seen 
at its very best in his first states. His 
finest inventions are matured in his 
brain and spring to life complete and 
perfect.” 

From so large an assemblage as the 
present exhibition only a few examples 
need be cited. More than one hundred 
etchings and lithographs are listed in 
the catalog and, although not all of 
these are hung, the range is so varied 
and the average so excellent that it 
would be impossible in limited space 
even to mention all those which seem 
especially fine. 

Of the familiar court room etchings 
the first states of “La Sortie de l’Audi- 
ence” and “Le Prevenu et l’Enfant” 
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are representative of Forain’s finest 
work. In the latter the skill with 
which the girl’s body is drawn, the 
thrust of her shoulders and back as she 
holds the child, is that of a truly great 
master. Equally astonishing is the 
drawing in the group of three women 
at the left of the plate in “La Calvaire.” 
One of the most studied compositions, 
a little reminiscent of Mantegna’s pyra- 
midal designs, is the large ‘“Pieta,” 
marvelous in its spacing and tremen- 
dously dramatic. 

In lighter mood, “Le Repos du Mo- 
dele,” in which the girl leans over the 
seated painter’s shoulder, is a triumph 
in elimination. The model’s figure is 
beautifully drawn and as firm as life 
itself although few lines and these not 
continuous are employed to define it. 

Among the lithographs the most in- 
teresting are the three plates of “Le 
Cabinet Particulier,” an essay in dis- 
appointment. 


MARY D. COLES 
PERCY CROSBY 
PARKER NEWTON 
Anderson Galleries 

Both Miss Coles and Mr. Crosby (re- 
nowned originator of “Skippy”) give an 
almost staggeringly large display of their 
talents in the current show at the Ander- 
son Galleries. The less prolific Mr. New- 
ton shows some twelve or fifteen oils, 
many of them marines. Miss Coles has 


undoubted feeling for watercolor, which 
she uses fluidly and deftly. Her foreign 
scenes are happily more concerned with 
design and color problems than with photo- 
graphic transcriptions of the quaint. But 
danger lurks in the very deftness of the 
artist’s touch. Only a few of the seventy 
watercolors on view give evidence that 
the artist has struggled beyond fluid com- 
petence to that suggestive magic of fleet- 
ing appearances which can be the ultimate 
triumph of the watercolor over other 
mediums. Among the most successful of 
the landscapes are “Monastery Gate, Sor- 
rento” and “House Patterns, Salzburg,” 
while among the less numerous figure 
compositions a study of art students in 
the Luxembourg is very well done. The 
fifteen oil paintings vary in competence; 
many lack fundamental structure and in 
others the textural qualities are weak. 
Among them, “Portrait of a Sculptor” 
and “Louise” show the most promise. 
Mr. Crosby shows no less than 308 evi- 
dences of pleasure in art, both as an avo- 
cation and a vocation. A little intelligent 
censorship would have done much to in- 
crease the prestige of Mr. Crosby’s show, 


ish. Most of the figure work shown is 
lively and talented, whether it be a danc- 
ing figure suggested by a few economical 
swirling lines or one of the numerous 
nudes in which Mr. Crosby has evidently 
enjoyed experimenting with a modified 
cubism. On the other hand, the majority 
of the landscapes, for which, sad to say, 
Mr. Crosby seems to have a fatal passion, 
lack any quality or imagination. The 
verve seems to disappear from his line in 
human figure in action. However, Mr. 
of things, none of them too profound, 
that almost all varieties of spectators 
ought to find something to their taste. 
Mr. Newton’s exhibition hangs modest 
ly in the hall; nor could we locate a 
catalog to reveal the titles of his pictures. 
Many are seascapes handled with more or 
less conventional competence in ‘depicting 
the pound of the surf against the rock | 
bound coast. Some harbor paintings of | 
| large and small craft are well handled. | 
|A few fall and winter landscapes are | 
| delicate in feeling, if a bit timid in craft- | 
| manship. 








which includes among much clever work | 
of vigorous and imaginative line, consid- 
erable that is banal and almost amateur- | 


the absence of the inspiration of the | 


. . on e.8 ° e | 
Crosby’s exhibition is so full of a number | 


“TUG BOATS” 





Included in the artist's exhibition at the Montross Galleries 





By HOLMEAD PHILLIPS 








HOLMEAD PHILLIPS 


Montross Galleries 

Recent paintings and water colors 
by Holmead Phillips will be on view 
at the Montross Galleries on Monday, 
February 13th. Sixteen canvases will 
be shown. 

A Phillips exhibition has become an 
almost annual affair, each year increas- 








ing in interest. The present show is 
by far the most exciting for Phillips, 
having chosen Main Street for his sub- 
ject, has now brought order and color 
to that trodbled thoroughfare. 

The ugliness of Main Street, its drab 
poverty and dismal dreariness, have 
been stressed by many painters and 








(Continued on page 12) 
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(Continued from page 11) 
writers in the recent past. Phillips is 
among the first to discover the beauty 
He 


sentiment. 





| which its homely surface conceals. 
nothing to 
horrors of 


| has sacrificed 
| The 

those of the builders of the houses. But 
| he has tempered the realism of the 


| superficial critic with understanding. 


“prettification” are 


Someone someday will write a de-| 


fense of Main Street. It 


will also be more just. Phillips in his 


may be a| 


- ~) ; 
|more bitter attack than Lewis’ but it| 
| 


painting has opened the new approach, 


|for out of the series of 


ramshackle | 


| buildings, vacant lots and barren fields | 
he has made an ordered design. It is} 


not yet complete, but it is far more 

convincing than previous attempts. 
He has wandered away, too, from 

the village for his subjects and in doing 


;remember this Rembrandt 


AMSTERDAM 


L. J. RoGEVEEN 

| A portrait of a seventy-year-old woman 
| by Rembrandt was offered for sale at 
| Frederik Muller’s last November. 
painting, signed in full and dated 1634, 
was rediscovered only a few years ago. 
It is authenticated by Drs. Bode, Hof- 


stede de Groot and Valentiner, but Dr. 
3redius has not been convinced of Rem- 
brandt’s authorship. The doubts of the 


latter expert must have been the main 
reason why the bids did not go higher 
than 39,000 guilders, causing the picture 
to be withdrawn from the auction. Now 
Dr. Valentiner has acquired this beautiful 
portrait for the Detroit Institute of Arts, 
paying as little as $15,000 for it. 

Many New Yorkers will undoubtedly 
from the ex- 


hibition of Dutch Art at Knoedler’s in 


| 1925, where it was in the company of 


so he has achieved one of his greatest | 


; Successes. 


“Tug Boats,” which we re- | 


produce here, and a companion picture | 


called “Harlem River” are the 
fully realized paintings in the exhibi- 
tion. In them design and color are 
firmly united in thoroughly convincing 
pictures. 





MARGARETT SARGENT 
HENRY FANTIN-LATOUR 
Kraushaar Galleries 
The 


Margarett 


current exhibition of 
Sargent is more impression- 


istic and less pretty than that of 


year. The greens, lavendars and orange 


are not so lightly laid on and there are 
larger expanses of flat color. To judge 





| from the year’s development, Miss Sar- 
maturing both 
| rapidly and well. The exhibition consists 
largely of figure work and includes a 
series of delightfully unsentimental chil- 
dren, portraits, sketches and babies in 
| bed. “1898” presents a little girl in a 
| plumed poked bonnet, a la Mary Cassatt. 
“Neanie” is one of the most charming of 
the portrait studies. 

Also on display 


lgent would seem to be 


are some fifty-odd 


| able scribbles to a score or more of finely 


| blocked out study for the portrait of Miss 


the artist’s method of attack. 


NURA 
Dudensing Galleries 
The phantastic 


inner world of 


the current exhibition by Nura into dec- 


have a tapestry like quality. There is a 
| little of Marie Laurencin here and there 
|in the almond-slant of eyes, the thick 





mane of blonde hair or the silhouette of | 


| the figure. There is also, in the few phan- 
|tasies that are not quite successful, an 
unfortunate reminiscence of Kewpie dolls 
or the Campbell Soup Kids. For the most 
part, however, Nura’s transcriptions in 


most | 


pastels by 


last | 


drawings by Henri Fantin-Latour, which | 
run the gamut from almost indistinguish- | 


finished feuilles d’etude of female| 
nudes. These recall Fantin-Latour’s un- | 
tiring anatomical researches while the | 


Crowe gives an interesting insight into | 


the | 
dreaming child has been re-arranged in | 


oratively sophisticated canvases that often | 


Rembrandt's famous “Visitation,” also 
acquired by the Detroit Museum some 
time ago. 
* * x 

A fine Mauve, “Horsemen on the 
Beach,” has been added as a loan by Mr. 
and Mrs. J. C. J. Drucker to the collec- 
tion of XIX century Dutch masters in 
the Ryksmuseum, which for the greater 
part is due to their generosity. It shows 
the artist in a phase not yet represented 
in the Museum. The picture comes from 
the Preyer collection, sold in November. 


| paint of the fragile imaginings of a sen 
sitive child keep to the key of their own 
] . . e 

| creating, and in color, form and rhythm 
| build up a world that within its artistic 
| limitations is consistent and charming. In 
the much overworked world of artistic 
specialties Nura seems to have found a 
congenial and more or less original me- 
tier, for which she is to be congratulated 


GORDON GRANT 

Ferargil Galleries 
| A score of water colors by Gordon 
Grant are now on view at the Ferargil 
Galleries. Although entirely concerned 
with maritime activities there is con- 
siderable variety in these depictions of 
life in Breton fishing villages and off 
the Great Banks. Of them we best 
liked the broad treatment of “The Life 
3oat” and the excellent characteriza- 
tion of “And Old Salt”—the only figure 
piece in the show. 

Mr. Grant, who earlier in the season 
held an exhibition of oil canvases at 
the Howard Young Galleries, is one of 
;}our most conspicuous marine painters. 


| KYOHEI INUKEI 
Grand Central Galleries 

Conventional portraits and_ senti- 
mental landscapes—“The Drama of the 
Deep,” “The Symphony of the Night” 
et al make up the current exhibition of 
Kyohei Inukei. The female portraits 
are not very successful, but a self-por- 
| trait and the study of an alcoholic gen- 


|tleman have the merit of keen charac- 
| terization. If the artist’s name is indi- 
cative of an oriental origin, it would 
seem that he has sold his birth-right 
of taste and discrimination for a mess 
of sadly uninspired occidental pottage. 
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The | 


The Nancy Gallery is holding simul- 
| taneously two notable art exhibitions of 
|interest. One, of sculpture by Santiago 
| Bonome, and the other, of paintings by 
Valentin de Zubiaurre. The young Ga- 
|lician sculptor presents eighteen direct 
mahogany carvings. They include por- 
traits, native types, and symbolical fig- 
ures, in all of which realism is interpreted 
with a singularly original technique which 
makes the material throb with life and 
endows it with grace and rhythm. His 
|“Caryatid”—to mention but one of Bo- 
nome’s works—suggests a _ profound 
emotion, recalling by its purity of line and 
dignity of conception the creations of 
classic sculpture. The artist that is Bo- 
nome has wrested from the wood all 
|its secrets, discovered the code of its 
language, and has succeeded in materializ- 
ing the creations of a mind rich in artistic 
inspiration. 

rhe intensive productive life of Va 
lentin de Zubiaurre—so well known in 
America—often affords the opportunity 
of enjoying the new productions of this 
tireless artist. A little over a year ago 
he exhibited in the Fine Arts Club a 
numerous collection of paintings, and now 
he brings forth his latest creations, the 
work he has produced since then. There 
are sixteen pictures in this latest show 
of the Basque painter. 

: ee @ 


| By E. Terror 
| 


In the heart of Madrid is being erected 
a monument to Cervantes by the sculptor 
Colulaut-Valera which will be inaugu- 
rated at the time of the opening of the 
Hispano-American Exposition in Seville. 
The architectural part already reaches 
more thar half the total height, which is 
calculted to be some 120 feet. It will be 
surmounted by a fifteen foot high marble 
statue of Cervantes. In front of the 
main body will rise a bronze equestrian 


group of Don Quixote and Sancho 
Panza. There will also be numerous 
bronze figures, groups and reliefs of 


|characters and scenes from “Don Quix- 
ote’ and other Cervantes’ works, and al- 
legories of all the Spanish-speaking na- 
tions. The cost is borne by the proceeds 
of public subscription in Spain and Amer- 
ica, to be completed by the Government 
if necessary. In the present budget there 
is a considerable reduction in the Income 
Tax rate, in recognition of which relief 
all members of the Spanish Civil Service 
are contributing one day’s salary, aggre- 
gating a considerable sum, to the Cer- 
vantes Monument Fund. 
x ok Ok 

The Vilches Gallery is holding an ex- 
hibition of select works of Spanish paint- 
ers from the second half ot the XIXth 
century to the present day. The series 
is headed by a fine portrait by Federico 
Madrazo “Lady of 1850”; next come an 
admirable sketch by Igancio Pinazo and 
another, equally good, by Emilio Sala; 
| three exquisite small studies by Domingo 
| Marques; a canvas by Palmaroli and 
| three by Pradilla; two landscapes 01 
| classical dignity by Beruete; two typical 
| works by Unceta and, crowning all, two 
| superb studies by Sorolla. 
| The old and the modern are linked by 
a few works of undecided tendency, yet 
of excellent quality, such as “Tangiers 
by Jose Benlliure, and “Seville Tobacco 
Factory” by Gonzalo Bilbao; “Don Quix- 
ote” by Moreno Carbonero, and_ three 
miniature-like studies by Pablo Salinas. 
| The moderns are fewer in number, but 
of greater merit and interest. Anselmo 
Miguel Nieto’s “Nude” is an easy first. 
A real museum piece, this picture em- 
bodies the qualities of the ancients and 
all the progress of the moderns. Very 
close behind come José Mongrell’s “The 
| Fishermen's Return, full of glowing sun- 
| light; Lopez Mezuita’s “Avila Peasants 
of beautiful chromatism and excellent 
technique; Martinez Cubells’ dynamic 
marine subject; Marti Garcés with an ex- 
cellent landscape; Victor Moya, whose 
| “In the Box” is a work of great promise, 
|and Fernando Labrada’s “Little Princess. 
|}of great harmony of tones. A few of 
|minor importance complete this instruc 
| tive exposition, in which is displaye the 
evolution and progress of Spanish paint- 
ing from 1850 to the present day. 
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“VENUS AND ADONIS” 
Lent by Mi 


Detroit Holds 
Titian Loan 
Exhibition 


(Continued from page 1) 
into the hands of the Venetian painters 
the final means for the attainment of 
softness and luminosity of color. 

We know scarcely anything of the ap- 
prenticeship of the artist, who was born 
in 1476 or 1477. It seems, however, that 
Vasari’s account of his having been the 
pupil of Giovanni Bellini is right. The 
tact that after Bellini’s death in 1516, 
litian, as we know from documentary 
evidence, completed the unfinished work 
oi the aged master—the celebrated 
“Bacchanal” (now in the Widener col- 
lection in Philadelphia)—is proof of the 
intimate and friendly relationship between 
the two artists. Of a greater and more 
direct influence, however, was the time he 
spent, together with Sebastiano del 
Piombo and Palma Vecchio, in the great 
Giorgione’s studio. Girgione, who died of 
the plague at the early age of 32 (1510), 
is regarded from the artistic viewpoint as 
well as from that of his influence upon 
the development of painting, as one of 
the most important painters of modern 
times. The loosened composition, the 
chiaroscuro and the new impasto with 
which he had replaced the carefully 
smoothed and enamel-like painting of the 
Quattrocento, influenced not only the de- 
velopment of the following decades, but, 
through Titian, who consistently evolved 
Girgione’s style, of centuries. 

. Titian himself reached his real matur- 
ity, and apparently also his full produc- 
tivity at the comparatively late age of 
thirty-five or forty years. At any rate 
it 1s astonishing how few works of his 
earlier years have been preserved. The 
Pictures in our exhibition comprise ap- 
ey six decades of the master’s 
yo aan § T he earliest work, the “Ma- 
of the Child” (from the collection 
ieneen on. Andrew W. Mellon, Wash- 

,°--N), in technique and composition 
rd related to the so-called “Gypsy 
Madonna” in Vienna, is painted at about 





Jules Bache to the Titian exhibition in Detroit. 
Photo by courtesy of M. Knoedler & Company 





the same time as that picture (1502-5). | years, which fact, since Pomponio was 


The conception of this Virgin, who re- 
gards the Child tenderly and thought- 
fully from half-closed eyelids, is entirely 
in the sense of Giorgione, and in the pic- 
torial treatment of the folds, also, the in- 
fluence of the master is evident. Of only 
a little later date is the figure of the 
woman in white in the three-figured pic- 
ture from The Detroit Institute of 
Arts, “The Appeal,” the other two fig- 
ures of which are attributed to Giorgione 
and Sebastiano del Piombo. The picture 
was either from the first a combined 
work of the three artists, who were as- 
sociated in Giorgione’s studio—a case of 
collaboration which is not at all unique 
in the history of art—or it is a painting 
begun by Giorgione, which after the 
death of the master was finished by his 
two friends. What is of special interest 
for us is the date of the figure by Titian, 





which in either case must have been 
around 1510, the year of Giorgione’s 
death. 


Of about 1515, the period when Titian, 
almost forty years old, had reached his 
full development and had created some 
of his most famous masterpieces, such 
as the “Sacred and Profane Love” in the 
Borghese Palace in Rome, is the splendid 
“Portrait of a Man” from the collection 
of Mr. and Mrs. Edsel B. Ford of De- 


troit. 


The majority of paintings in the exhi- 
bition belong to Titian’s maturity proper, 
the quarter of a century between 1530 
and 1555. A more precise dating here is 
rather difficult in the cases where no doc- 
umentary evidence gives hint, and after 
all it is of no great importance. Titian 
is now standing at the height of his 
career, in full possession of all the means 
of artistic expression which his style de- 
manded and which he applies with free 
and almost superhuman ease. In the 
case of portraits the personalities repre- 
sented are sometimes an aid in deter- 
mining the dates of undated pictures. 
Thus, for instance, “The Artist’s Son 
Pomponio” (Reinhardt Galleries), who 
by his extravagant squandering and other 
bad habits was to bring sorrow and dis- 
appointment to his father is here repre- 
sented at the age of sixteen or eighteen 


No. 





By TITIAN 


19 of the catalog. 


born in 1520, makes it possible to date 
the picture in the late thirties. 

The Doge Andrea Gritti, the influen- 
tial patron of Titian, must have been 
painted around 1535, as we have record 
of another painting of the same man 
finished shortly after his death in 1538 
which makes him appear somewhat older. 
The picture is lent anonymously. 

Of particular interest is the sketchy 
“Portrait of Philip II of Spain” from 
the Cincinnati Museum Association. The 
painting, together with another similar 
one now in Swedish possession, was cer- 
tainly done from life during Titian’s so- 
journ in Augsburg in 1550-51, and gives 
a splendid characterization of the taciturn 
and morose Infant. With the aid of these 
sketches Titian painted about the same 
time that somewhat flattering and ele- 
gant portrait of Philip now in the Prado 
in Madrid, with gold enriched armor 
over a white costume, which we know 
was sent over to Queen Mary of Eng- 
land during the negotiations for 
marriage and of which the queen be- 
came “greatly enamoured.” Our 
remained in the artist’s keeping until the 
end 
gether with his house, to the Barberigo 
family, in whose possession it remained 
until the XI Xth century. 

Other outstanding paintings in this ex- 





their | 
sketch | 


of his life and was then sold, to- | 


| 


hibition, the dates of which can only | 


be established on stylistic grounds are 
the magnificent and famous “Man with a 


Hawk” (about 1530-40) from the collec- | 


tion of Mr. A. W. Erickson, New York: 
the “Portrait of a Young Man in a Fur 
Trimmed Coat” (1540-45) from the 
Kleinberger Galleries; the “Portrait of 
a Lady,” who is believed to be the ar- 
tist’s daughter Lavinia (1550-55) from 
Thomas Agnew and Son, and the noble 
“Portrait of a Man” (1550-55) originally 
in the collection of Prince Giovanelli, 
Venice, and recently sold by Duveen 
Brothers to Mr. Frank P. Wood of Tor- 
onto, Canada. 

There are in this exhibition only a 
few pictures of the mythological sub- 
jects for which Titian was so famous. 
However, 

(Continued on page 14) 


the three works of this kind, | 
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PORTRAIT OF A MAN By TITIAN PORTRAIT OF THE ARTIST'S SON POMPONIO 
Lent to the Detroit Exhibition by Francis Kleinberger Lent to the Detroit Exhibition by Paul Reinhardt 
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the wonderful “Danae,” lent by Mr. An 
nesley Gore, London, England, almost 
contemporary with the painting of the 
same subject done in Rome in 1545 or 
46 for the Farnese family, the “Adonis,” 
belonging to Mr. George Blumenthal, 
New York, from about the same period, 
and the “Venus and Adonis,” from the 
collection of Mr. Jules Bache, another 
version of the painting in the Prado ex- 
ecuted for Philip of Spain in 1554, give 
an adequate and splendid idea of the con- 
vincingly genuine spirit of the antique 
with which Titian impregnated these 
glowing, passion filled figures. 

The strength of the aged master 
seemed inexhaustible. There is no sign 
of fading power in the two works of his 
last period which are shown in our ex- 
hibition: the portrait of the so-called 
“Fulvio Orsini’ from the collection of 
Mr. Jacob Epstein, Baltimore, done in 
1561, and the marvelous “Man with a 
Flute,” from the Detroit Art Institute, 
of about the same date. On the contrary, 
there is apparent a moving inner life, 
and now that eye and hand no longer 
obey his will, he compensates by means 
of broad masses of color, light and 
shade; and where with others weakness 
would begin, with him results a new ex- 
pression. And in the “Crowning with 
Thorns,” in Munich, the work of a nine- 
ty-five ar old man and one of the 
greatest paintings of all time, he masters 
problems which not until a hundred years 
later, on another soil, an equally great 
genius, Rembrandt, was able to under- 
stand and similarly solve. 

We have mentioned above that Titian, 
more than any other painter of Venice, 
embodies the artistic spirit of this city. 
We can go further and say that he more 
than any other artist, with the exception 
perhaps of Raphael alone, has succeeded 
in expressing the true spirit of the Re- 
naissance; that he more than any one 
else since the golden days of the Greek 
antique, has opened men’s eyes to the 
beauty of the physical world. There is 
something in Titian’s paintings akin to 
the ecstasy of spring, as though ravished 
eyes could see only perfection in all the 


objects of creation—in man as well as in 
naure. The nobility of this perfection per- 
mits the expression of the most exquisite 
human emotions as well as_ the lift- 
ing of sacred events into the sphere of 
the sublime. One receives the impres- 
sion that his figures, whether in worldly 
lor in devout mood are animated by a 
higher life. This is true likewise of his 
| portraits, several of which represent per- 
{sons whom we know from portraits by 
|other painters. Though equally convinc- 
ing as likenesses, Titian more than any 
of the others, succeeds in unearthing an 
inner aristocracy which expresses itself 
|in features and in bearing. And in his 
andscapes there breathes the very spirit 
lof Pan. Trees are alive; dark woods 
|dream; strong oaks writhe in passion 
|like human beings; brooks babble; and 
leven the clouds, pale and veil-like, rosy 
silvered, or darkly massed and gold en- 
| circled, reflect the longing desire and 
| the ardent wooing of those godlike be- 
lings who people these scenes. The de- 
light of the world; the pagan beauty of 
sensuous love; the integrity of life; the 
true freedom of the long-lost golden age, 
these were reborn with Titian. 

The following paintings are shown in 
the exhibition: 
1—“Madonna and Child.” Canvas: 30 

inches by 38 inches. Painted about 

1505. 

Described and illustrated by Charles 
Ricketts in Titian, London, 1910, p. 29, 
pl. III. Authenticated by Bernard Ber- 
enson; Detley Baron von Hadeln. 
From the collection of Mr. R. H. Ben- 
son, London, England. 

Lent by Hon. Andrew W. Mellon, 
Washington, D. C. 

2—"The Appeal” (Jason, Medea and 
Creusa). Canvas: 33% inches by 27% 
inches. The feminine figure on the left 
was painted by Titian about 1508-10 
while the two other figures were prob- 
ably painted by Giorgione and Sebas- 
tiano del Piombo. ; 

Described by W. R. Valentiner m 
the Bulletin of the Detroit Institute 0! 
Arts, March, 1926; by Paul Schubring 
in Art in America, Vol. 15, p. 35 
Bernard Berenson, who in a recent let- 
ter accepted the figure to the left as 
being by the hand of Titian, has ex- 

(Continued on page 16) _ 
“MATER DOLOROSA” By TITIAN 
Lent to the Detroit Exhibition by 

P. Jackson Higgs 
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ON LOWER BROADWAY, 
THE FIRM IN NEW YORK 
From an old print 


GOUPIL & COMPANY, LATER M. 
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KNOEDLER AND COMPANY, 


NEws 


The ART 





MESSRS. CARSTAIRS, 


CHASE OF M. 


Firm of Knoed ler 


and Company 


Changes Hands | 


| (¢ cuttin’ from page 1) 
| today, although it was bought for less 
than one-sixth of this price. The most 


Holbein in 
son of Henry 


}important work by America 
a painting of Edward VI, 
VIII was bought by House and 
it is now in the Andrew W. 
Mellon’s Collection in Washington, D. 


this 
Honorable 


C. The great majority of the paintings 
in Mr. 
from this firm. 
the Widener 


Mellon’s collection was acquired 

Many pictures in 
collection, Philadelphia, 
came from Knoedler & Co. Among 
them may be mentioned the famous 
Vermeer of Delft “Weighing Pearls’’ 
and the superb Van Dyck. 
the great museums of the 
acquired some of 
ures from this firm. Among them are the 


fine 


Many of 


Salmagundi Club for twenty-five years, 
gave a dinner at the club on February 
9th for Gerald Leake, which was at- 
tended by many prominent in the world 
of art. 





CARROLL 
KNOEDLER 


world have | 
. i 
their greatest treas- | 


National and Tate Galleries in London; | 


the National Gallery of Scotland, in| 
Edinburgh, the Mauritshuis in The 
Hague; the National Gallery in Mel 
bourne, Australia; the Ottawa Muse- 
um; the Metropolitan Museum of Art: 
the Detroit Museum of Art; the Cin 
cinnati Museum of Art and the Chi 
cago Art Museum. 
STUDIO NOTES 
Mr. S. T. Shaw, president of the 





CARSTAIRS, MESSMORE 


AND COMPANY HAS JUST 


LONDON 


I hear that Lord Lee of Fareham is to 
|open at the Grafton Galleries on April 
30th the Exhibition organized by the 
British Antique Dealers’ Association of 
| which I wrote in a previous letter. No 
| better choice could have been made, since 
Lord Lee is quite one of the most knowl- 
edgeable collectors that we have and has 
many a splendid “discovery” to his credit. 
The galleries will accommodate about 
1,200 exhibits in all, none of which will 
be on sale at the time, though this mag- 
nificent method of displaying them will 


AND 








HENSCHEL, WHOSE PUR- 
BEEN ANNOUNCED 


no doubt ultimately lead to the purchase 
of a goodly proportion of them. Every 
possible precaution is to be taken against 
the inclusion of any item that is not ab- 
solutely authentic and to this end a com- 
mittee of experts is to make a close ex- 
amination of everything submitted. Pedi- 
gree pieces will predominate and many 
an example which a dealer has stowed 
away in his private collection will on 
this occasion be brought forth for exhi- 
bition. Undoubtedly the show will be 
one of the big events of the spring sea- 
son. L. G-S. 
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(Continued from page 14) 
pressed the opinion that the two other 
figures may works of Titian 
from an earlier phase of his career. 
From the collection of the Grand Duke 
of Oldenburg, Germany. 

In the collection of The Detroit In 
stitute of Arts. 

3—“Portrait of a Man.” Canvas: 31 
inches by 27 inches. Painted about 1515. 

Catalogued in the Fifth Loan Exhi- 
bition of Old and Modern Masters, The 
Detroit Institute of Arts, October, 
1927. Mentioned in Ridolfi, Le Mera- 
viglie d’Arte, Venice, 1642. 
collection of 
England. 

Lent by Mr. and Mrs. Edsel B. Ford. 

4—"Portrait of Andrea de’ Franceschi.” 
Canvas : 38 inches by 28 inches. Painted 
about 1530. 

Described and illustrated by Bernard 
Berenson in Festschrift fiir M. J. 
Friedlander sum 60 Geburtstag, Leip 
sig, 1927, p. 234. 
of M. Viardot, Paris. 

Lent by Sir Joseph 
York. 





also be 


New 


Duveen, 


Canvas: 33% inches by 26 inches. 
Painted about 1530-35. 


Mentioned by Oscar Fischel, Titian 


p. 23. From the collection of Mr. John 
Ruskin, London, England. 
Lent anonymously. 
6—‘Portrait of the Artist’s Son 
ponio.” Canvas: 41 inches by 
inches. Painted about 1535-40. 

Described by Oscar Fischel, Titian 
(Klassiker der Kunst) p. 103; Gro 
nau, “Unknown Portraits by Titian,” 
Zeitschrift fiir Bildende Kunst, May, 
1922. Authenticated by George Gronau 
and Bernard Berenson. From a Ger- 
man collection. 

Lent by Mr. Paul Reinhardt, New 
York. 

7—‘Portrait of a Man with a 
(Called Giorgio Cornaro). 
43 inches by 38 inches. Painted about 
1530-40. Signed Titianus F. Engraved 
by William Skelton, 1811. 

Described by Waagen in Treasures 
of Art in Great Britain, London, 1854, 
Vol. II, p. 278; by Crowe and Caval- 
caselle in Life and Times of Titian, 
London, 1881, Vol. II, p. 19; by Oscar 
Fischel, Titian, (Klassiker der Kunst) 
Stuttgart, 1906, p. 72; in Kaiser Fried- 
rich Museum Verein, /llustrierter Kat- 
alog der Ausstellung von Bildnissen, 
Berlin, 1909, p. 23; by Charles Rick- 
etts, Titian, London, 1910, p. 96. From 
the collections: Earl of Carlisle, Cas- 
tle Howard, Yorkshire, England; Dr. 
Eduard Simon, Berlin. 

Lent by Mr. A. W. Erickson, New 
Y ork. 
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From the collection | 


5—"Portrait of the Doge Andrea Gritti.” | 


(Klassiker der Kunst), Stuttgart, 1906, | 


8—“Tobias and the Angel.” Canvas: 35% 
by 32% inches. Painted about 1540. 
Described in the catalogue of the 
Exhibition of Old Masters, Royal 
Academy, London, 1911. Authenticated 


by Georg Gronau, August L. Mayer, 
Detlev Baron von Hadeln. 
Lent by Mr. Richard Vitolo, New 
York. 
9—"Portrait of a Member of the Bar- 


baro Family.” Canvas: 20 inches by 15 
inches. Painted about 1540. 
Described in the catalogue of Les 
anciennes Ecoles de Peintures dans les 
Palais et Collections privées Russes. 
L’exposition organisée a St. Petersburg 
en 1909, Brussels, 1910, p. 36. Authen- 
ticated by Detley Baron von Hadeln. 
From the collections: Carlo Rossi, 
Venice; the Grand Duchess Marie of 
Russia; Baron K. FE. von Liphart, 
Florence; Baron Ernest von Liphart, 
Director of the Museum of the Her- 
mitage, Petrograd. 

Lent anonymously. 

10—“Portrait of a Man.” Canvas: 39% 
inches by 33% inches. Painted about 
1540-45. Signed in the lower right cor- 
ner “Titia.” 

Described by Oscar Fischel in Art 
in America, August, 1926, p. 192. Au- 
thenticated by Georg Gronau, Oscar 
Fischel, Bernard Berenson and August 


L. Mayer. From the collection of Mr. 
Theodore Fischer, Lucerne, Switzer- | 
land. 

Lent by Mr. F. Kleinberger, New 
York. 


11—“Adonis.” Canvas: 3834 inches by 
27% inches. Painted about 1540-50. 
Described by F. Mason Perkins in 
Art in America, Vol. IX, October, 
1921. 
Lent by Mr. and Mrs. George Blu- 
menthal, New York. 


12—“Madonna and Child with St. Mag- | 
Canvas: 39% inches by 31% | 


dalen.”’ 

inches. Painted about 1545-50. 
Authenticated by Georg Gronau, 

August L. Mayer, Wilhelm Bode and 


Oscar Fischel. From the collections: 
Prince Borghese, Rome; Lord Rad- | 
stock, London, England. 

Lent by Mr. Norbert Fischmann, | 


Munich, Germany. 
13—“Danae.” Canvas: 47% inches by 
67 inches. Painted about 1545-50. 

Described by Detlev Baron von Had- 
eln in The Burlington Magazine, Vol. 
XLVIII., 1926, p. 78. From the col- 
lection of the Earl of Chesterfield. 

Lent by Mr. ‘Annesley Gore, London, 
England, 

14—“Portrait of the Archbishop Quer- 
ini.” Canvas: 42 inches by 34% inches. 
Painted about 1550. 

Described by Oscar Fischel in Titian 
(Klassiker der Kunst) Stuttgart, 1927, 
pp. 222, 322. Authenticated by Georg 
Gronau. 

Lent by Mr. 

15—“Portrait of 


A. S. Drey, New York. 
King Philip II of 
Spain.” Canvas: 52% inches by 37% 
inches. Painted about 1550-51. 
Described by Oscar Fischel in Titian 
(Klassiker der Kunst), Stuttgart, 1927, 


pp. 159, 316; illustrated by Charles 
Ricketts in Titian, London, 1910, pl. 
CXVII. From the collections: Gius- 


tiniani Barbarigo, Venice; Franz von 
Lenbach, Munich. 

Lent by the Cincinnati Museum As- 
sociation (Mrs. Thomas A. Emery col- 
lection). 

16—‘“Portrait of a Lady” (The Artist’s 
Daughter Lavinia?) Canvas: 37% 
inches by 30 inches. Painted about 
1550-55. 

Described by Mr. Frank Jewett Ma- 
ther, The Arts, January, 1928. From 
the collection of Lord Leconfield, Pet- 
worth, Sussex. 

Lent by Mr. 
York. 

17—“Portrait of 
inches by 32 
1550-55. 

Authenticated by Bernard Berenson 
and A. Venturi. From the collection 
of Prince Giovanelli, Venice. 

Lent by Mr. Frank P. Wood, Tor- 
onto, Canada, 


Colin 


Agnew, 


Canvas: 40 
Painted about 


a Man.” 
inches. 
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JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


23, 23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 























MR. A. SPAETH 


Representing L’Art Ancien S. A., Lu- 
gano, and Jacques Rosenthal, Munich 


INVITES YOU TO 

AN EXHIBITION OF 
EARLY MANUSCRIPTS 
AND PRINTED BOOKS 


of exceptional rarity and beauty 

| until February 18th, 3 to 5 o’clock 
At the Office of 

MR. L. C. HARPER 

| 8 WEST 40th STREET, NEW YORK 























| 18—“"Mater Dolorosa.” Panel: 29 inches 
| by 23 inches. Painted about 1550-55. 
| Signed at the right: “Titianus.” 
Described by Waagen in Treasures 
of Art in Great Britain; by Detley 
Baron von Hadeln in the Burlington 
Magazine, October, 1924. Authenti- 
cated by Adolfo Venturi. From the 
collections of Prince Borghese, Rome: 
| Jacob Fletcher, London; Alfred Flet- 
cher, Liverpool; Sir Lionel Fletcher, 
London. 
Lent by Mr. 
York. 
19—“Venus and Adonis.” Canvas: 41% 
inches by 52 inches. Painted about 1555. 
Described by Waagen in Art Treas- 
ures of Great Britain, London, 1854, 
Vol. IIL, pp. 18-19; by Crowe and 
Cavalcaselle in Titian, London, 1887, 
Vol. IL., pp. 151-152; by Champlin and 
Perkins, Cyclopedia of Painters and 
Painting, London, 1888, Vol. IV., p, 
338. Authenticated by Bernard Beren- 
son. From the collections: Mariscotti, 
Rome; Camuccini, Rome; Buchanan, 
London; Earl of Darnley, Cobham 
Hall, Kent 
Lent by Mr. Jules Bache, New York. 


P. Jackson Higgs, New 


20—“Portrait of a Man with a Flute.” 
Canvas: 38% inches by 30 inches, 
Painted about 1560. Signed in the 


lower left cerner “Titianus F.” 

Described and illustrated by Detley 
Baron von Hadeln in The Burlington 
Magazine, November, 1926, p. 234; by 
Frank Jewett Mather in The Arts, 
December, 1926, p. 312; by Walter 
Heil, Bulletin of the Detroit Institute 
of Arts, Vol. IX, No. 2. Catalogued 
in the Fifth Loan Exhibition of Old 
and Modern Masters, The Detroit In- 
stitute of Arts, October, 1927. From 
the collection of Baron von Stumm, 
| Berlin. 

The Detroit Institute of Arts. 
21—"Portrait of a Lady.” 
inches by 27% inches. 

1560. 

Described by Oscar Fischel in Titian 
(Klassiker der Kunst), Stuttgart, 1927, 
pp. 212 and 321; by Georg Gronau in 
Zeitschrift fiir Bildende Kunst. From 
the collections of Count Sernacotto, 
Venice; Marcel von Nemes, Munich. 

Lent by Mr. Max Epstein, Chicago. 

22—“Portrait of a Man (Fulvio Orsini?) 
Canvas: 2734 inches by 34% inches. 
Painted in 1561. Signed and dated 
lower left: “Titiani Opus MDLXI.” 

Authenticated by August L. Mayer. 
From the collections of Sir Herman 
de Zoete, Pickhurst Mead, Hayes, 
England; Charles Brinsley Marlay, 
Mullinger, England. 

Lent by Mr. Jacob Epstein, Baltimore. 


DURAND-RUEL, PARIS 
HOLD MONET SHOW 


By Pau FIERENS 
PARIS.—“We have been too quick in 
speaking ill of impressionism. If it had 
only produced the work of Claude Monet, 
it would still be one of the most original 
movements of contemporary art.” 

Let us adopt as our own, this judgment 
of M. Louis Gillet, whose Trois Varia- 
tions sur Claude Monet should be re-read 
before visiting the magnificent exhibition 
at the Durand-Ruel Galleries. It is worth 
while stopping before each of the eighty 
canvases which make up the exhibition, 
for all the stages of a fecund career that 
suffered no decline, are here recalled by 
works of the first Let us cite 
several landmarks in the exhibition: The 
Road to Honfleur under the Snow 
(1868), the powerful realism of which 
appears akin to Courbet; the view ol 
Holland (1871), an analysis in which 
color is already the primary interest; the 
conquest of plein air in the radiant views 
of the Seine; Argenteuil, Vetheuil (1872- 
1880), the Rocks of Pourville (1881), 
the Rocks of Belle Isle, the Mill (1891), 
the Cathedral of Rouen (1894), London 
Bridge (1905), the Nympheas (1906). 
What admirable variety in the painting 
of the series, what poetry, what musica 
feeling in an artist who seems to have 
sought light primarily and almost un- 
iquely, but to whom other gifts were 
granted in addition! 

We can do but little here save em 
phasize the importance of this exhibition 
and urge all true amateurs of lege 
who love art for itself, not to miss foe 
occasion of seeing again these ~sereng * 
and vibrant canvases. Let us meditate for 
at least several minutes before the as- 
tounding poplar frieze (1891). What vi 
telligence in the composition of this 4 
liciously rhythmic work, in which every” 
thing remains entirely natural ! oa ay 7! 
reveals itself in its complete ease. 4 
never was there more feeling of open 4! 
in a painting. 

From the Journal 
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Painted about 
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COMING AUCTIONS 








(Continued from page 9) 
ANDERSON GALLERIES 


HUNTER ART LIBRARY 
Exhibition, February 8 
Sale, February 15, 16 

[he art library of the late George 

Leland Hunter will be sold at the An- 
derson Galleries on February 15 and 
16. Included will be his splendid col 


lection of photographs of rare and fa- 


mous tapestries, art sculpture, archi 
tecture, bronzes, ceramics, etc., and 
his large collection of lantern slides, 
covering the whole range of art. The 


unique collection of photographs of 
tapestries, approximately 3400 in num- 
ber, is most remarkable in its scope and 
would be well nigh impossible to du- 
plicate. The most important, rare and 
valuable tapestries in all parts of the 


world are included in this set. 


SoTHEBY'S, LONDON 





PICTURES AND DRAWINGS 
OF THE ENGLISH SCHOOL 


Sale, February 22 


Pictures and drawings of the English 
school, formerly at Sheffield Park, Sus- 
sex, will be sold at Sotheby’s on Feb- 
ruary 22, by order of the legatee under 
the will of the 3rd and last Earl of 


Sheffield. Pictures-and drawings by 


-old masters of the Italian, Dutch and 


Flemish schools, the property of Col- 
onel Burdett Morony, will also be sold. 

Of interest among the items of the 
Sheffield collection is the portrait of 
Edward Gibbon by Henry Walton. 
The historian, who was a friend and 
legatee of the first Earl of Sheffield, 
is represented in a red coat and lace 
An engraving of the portrait 
Two other portraits 


cravat. 
goes with the lot. 
of interest are that of Dorothy, daugh- 
ter of J. Holryod, Esq., by Angelica 
Kauffman and Master John Holroyd, 
eldest son of the first Earl, by Romney. 


MORRISON MEZZOTINTS 
Sale, February 29, March 1 
The second portion of the engraved 
portraits from the collection of the late 
Alfred Morrison, Esq., comprising Brit- 
ish and foreign mezzotint portraits will 
be sold at Sotheby’s on February 29 and 
March 1. Particularly of interest is the 
series Numbers 648, 649, 650, 651, 652, 
653 and 654, by A. Browne after por- 
traits by Lely; No. 657, G. Glint’s Miss 
Siddons’ after Sir Thomas 
No. 658, the only state of G. Dawes 
Henry, Melville 
Henry Raeburn; No. 672, James, Vis- 
count Lifford, after Sir Joshua Reynolds, 
first and second states; No. 694, the sec- 
ond state of J. 
Elizabeth, after 


Lawrence; 


Viscount after Sir 


Faber, Junior’s Queen 
Holbein; No. 715, J. 
Gole’s Charles, Landrave of Hesse; No. 
722, V. Green’s Henry Laurens, after J. 
S. Copley, first state; No. 728, Old 
Woman Cutting Her Nails, by J. G. Haid 
after Rembrandt, proof with names of 
Painter, engraver and publisher in etched 
letters; Numbers 736 to 740, J. Jones’ 
historical series after Reynolds, Romney 
and D. Gardiner: No. 745, David Garrick 
by R. Laurie after Sir Joshua Reynolds; 
a series by J. McArdell, including No. 
om the second state of Benjamin Frank- 
rE, alter B. Wilson, and No. 759, the 
atl of Rothes, after Reynolds, first 
PW No. 765, William of Orange by 
. W. Michelis after Vandyck; No. 770, 


Mrs. Jordon, second state, by T. Park, 
Blak J. Hoppner; No. 773, Admiral 
ake, trial proof, probably unique, from 


the Tunno collection, by T. Preston; No. 
£99, George, Duke of Albemarle, by W. 
> adel a long series by J. Smith in- 
oh ing W illiam, Marquis of Annandale, 
aol Kneller (No. 793) ; No. 846 Joseph 
ayadaneega, by J. R. Smith, after G. 
ies Ne A. series by J. Watson, includ- 
‘dy ers 887, 888 and 890, Richard 
Seond owe, after Thomas Gainsborough, 
a a _ third states, Samuel Johnson, 
and Rok second states, after Reynolds, 
deni ret Monckton, second state, after 
njamin West, respectively. 

















This very important painting, representing 


hand of Giovanni Bellini. 
state of preservation. 
ample and one of rarest beauty. 





On panel, 1714 by 11% inches. 
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“St. Dominic,” is entirely by the 
It is authentically signed and is in a beautiful 
International experts agree it is an outstanding ex- 


It is 


now on exhibition at The Gallery of P. Jackson Higgs, 11 East 54th Street, 
New York City. 


ADVT. 








AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
57th St. and Madison Ave. 


February 14, 15.—The notable library formed 


by the late Col. Rhinelander Waldo of New 
York City. hay 

February 15.—An unusual collection of minia- 
ture books, formed by a lady. 


February 16.—The Meyer Goodfriend Collec- 
tion of Paintings, Part 

February 17, 18.—-Chinese porcelains, 
silver and bibelots, from the estate of 
von Maltzan. Also a collection of 


bottles. 


ANDERSON GALLERIES 
59th St. and Park Ave. 
February 15, 16.—The Art Library of the late 
George Leland Hunter of New York City. _ 
February 16.—Prints from the collection of 
ae Goodyear. 


repousse 
Baron 
snuff 


PLAZA ART ROOMS 
9-13 East 59th Street 
February 14-18—European and American an- 
tique art furnishings, fabrics, silver, rugs, 
paintings, wrought iron, etc., the property of 
Adeline De Voo of 120 East 57th St. 








AUCTION REPORTS 








FIRST EDITIONS 

American Art Association—First editions, man- 
uscripts and letters, mainly from original Eng 
lish sources were sold on February 1, bring- 
ing a total of $46,675.00. Important items 
and their purchasers follow: 

Blake, William, Europe, a Prophecy, 17 
plates on 10 leaves, in watercolors and 
opaque pigments by the author, folio, origi- 
nal wrappers, Lambeth: Printed by Will 
Blake, 1794; Walter M. Hill (record price) 


$11,300 

19—Burns. Robert, A.L.s, “R. Burns,” 6 

pages, 4to, December 20th, 1795 and A.L.s 

“W R,” 3 pages, 4to, no place, no date, 

2 pieces, bound in boards, 4to; Charles 
Sessler (record price) 


- 2 


$7,800 
27—Byron (George Gordon Noel, Lord), A.L.s, 
“N. B.” 1 page, 12mo, Pisa, August 14th, 
1822, re Burning of Shelley’s body; Owen 
D. Young (record price) $2,800 
55—Conrad, Joseph, Chance. A Tale in Two 
Parts. 12mo, original cloth, London (1913), 
immaculate copy of extremely rare first issue 
of the first edition; Charles Sessler (record 
price) $2,300 
74—Dickens, Charles, original A.M. of an ar- 
ticle entitled “The Sanatorium,” about 900 
words on four 4to pages and A.L.s “Charles 
Dickens,” 3pp., 12 mo, Devonshire Terrace, 
December 27, 1842; Charles Sessler $1,250 
85—Gissing, G. R., Workers in the Dawn. A 
Novel. 3 vols., 12mo, original cloth, Lon- 
don, 1880, immaculate copy of the first edi- 
tion of the author’s first book, one of the 
rarest books in modern literature; Walter M. 


Hill (record price) $1,550 
94—Hardy, Thomas, The Dynasts, 3 vols, 
12mo, original cloth, London, 1903, 1906, 


1908, first edition, fine copies, the rare first 

issue of the first part, with the title-page 
dated 1903; A. J. Scheuer (record price) 

$2,350 

172—Thackeray, W. M., original A. M. frag- 

ment, unsigned, about 600 words, in ink on 
one side of 1% 4to sheets; Arthur Swann 

$1,050 





| 
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TON YING COLLECTION 


American Art Association—Chinese art, the 
Ton-Ying collection of 1928 was sold on 
February 1, 2, 3 and 4, bringing a grand 
total of Important items and 
their purchasers follow: 

160—-Amethyst mountain, Ch’ien-lung; V. Va- 


ron $240 
164—White jade vase, Ch’ien-lung; J. L. Flood 
$230 


168——-White jade statuette; W. S. Lamlie. $250 
169-——Pair Fei-ts’ui bird statuettes; F. Brown, 


$440 

180—Pair malachite animal statuettes; F. 
err era aan. = $230 
184—-Buddhistic trio in white jade with green 
jade stand; F. Brown $230 
193—-Pair rock crystal bird statuettes; F. 
Brown $300 
276—Writer’s peachbloom water stand, K’ang- 
hsi; L. F. Brown $375 
348-——Coral statuette; Yamanaka & Co $310 
382—-Fei-Ts’ui jade flower holder with rose 
quartz stand; I. Voron $800 
399—Pair white jade bowls, Ch’ien-lung; I. 
Voron $800 
400—Pair white jade bird statuettes with 
malachite stands; F. Brown $480 
411—Pair malachite vases with covers; S. H. 
Rhodes $470 
416—Large carnelian flower holder, Ch-ien- 
lung; Frank A. Kraus $1,000 
593—-White jade vase with cover; Yamanaka 


& Company . 
594—-White jade vase with cover, Ch’ien-lung; 

Yamanaka & Company $1,100 
598—Fei-ts’ui jade quadrilateral vase with rose 


quartz stand; F. A. Kraus $750 
602—-White jade incense burner with cover, 

Ch’ien-lung; F. Brown $1,200 
610—Large Fei-ts’ui jade vase; F. Brown, 


: : $1,050 
613—Pair green jade beakers with green jade 


stands ; _E. Lauer $800 
620—Pair of rose quartz animal statuettes, 
Yamanaka & Company $750 


627--Pair spinach-green jade ornaments; F. 


Brown $800 


701—Fei-ts’ui jade ring; C. B. Cortelyou, 

soa $1,900 
737—-White jade vase; H. S. Macon $2,600 
768—Pair_ Fei-ts’ui jade bowls, Ch’ien-lung ; 
_H. S. Macon $3,600 


777 Large coral ornament; P. L. Hance $1,950 
789-—-Pair Fei-ts’ui jade bird statuettes; Yama- 
naka & Company $1,100 


795—Fei-ts’ui jade table screens in rose quartz 


; stands; W. W. Seaman, Agent $1,400 
809—-Grand rose quartz vase with cover; Ya- 
manaka & Company $1,300 


a Green jade vase with cover, Ch’ien-lung; 


W. _W. Seaman, Agent $1,100 
816—Large lapus-lazuli vase with cover: F. 
Brown $1,500 
818 Pair green jade vases with jade stands: 
H. S. Macon $1,060 


GERRY PAINTINGS 

American Art Association—Oil paintings by 
XVITIth and XIX European ons Raserionh 
masters, belonging to the estate of the late 
Commodore Elbridge T. Gerry, were sold on 
February 3, bringing a grand total of $91,472. 
Important items and their purchasers follow: 

63—-Mainardi, Sebastiano di Bartolo, Enthroned 
Virgin and Child, panel, size 32% x 21 
inches; H. W. Watkins.. 

68-—-Henner, Jean Jacques, Mystic Figure in 
Landscape, millboard, size 20 x 12 inches: 
fe Oe I CEI $1,600 


(Continued on page 18) 
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Portrait of a Lady 


by Jan van Noordt 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 
Unter den Linden 17 
































FRENCH & COMPANY 
Jf oRKS OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STRIET NEW YORK 














ALEXANDRE ARCHIPENKO 


ECOLE @’ART 


16 West 6lst Sreet New York City 
SCULPTURE Theschool has a commercial 


The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS 


PAINTING department for the manu- 

and WORKS of ART DRAWING ‘facture and sale of decora- 

. MOSAIC tive works in Mosaic and 
Estates Appraised or Paintings Bought CERAMIC Ceramic, executed from the 











student's designs. 























OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 
ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 
ows 
INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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EDOUARD MANET 


60 SELECT PAINTINGS 
FEBRUARY 5th—MARCH 18th 


MATTHIESEN GALLERY 


14 Bellevuestr. 















































and LANDSCAPES of the X VIII CENTURY 





“The Orchard” by Th. Robinson 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 

















THE 


FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 
PAINTINGS AND WATER- 
COLOURS 


by LEADING ARTISTS 
148, New Bond Street, London, W. 






































| ARTHUR GREATOREX, Ltd. 
| 14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 
Sole Publishers of the Etchings of 
WINIFRED AUSTEN, RE. | 
CHARLES W. CAIN 
A. M. ELLIOTT | 
H. GORDON WARLOW 
Woodcuts by 
A. RIGDEN READ 
Telegrams Catalogues 


“Arthurian” ; 
Piccy., London on Application 




















$1,350 

84—-Henner, Jean Jacques, Bust Portrait, size 
22 x 15% inches; Col. Jas. Elverson, Phila- 
a vektwechasnedetehne es bo" 82 $3,000 
86—Vibert, Jean Georges, The Cardinal’s 
Nephew, panel, size 31 x 39 inches; John 
BY OS rer errr re $1,700 


— Schreyer, Adolf, The Advance Guard, size 
29% x 39 inches; Clapp & Graham....$7,000 


89—-Moran, Thomas, Sunset, size 29 x 41 
ee ca tee ae $2,900 
127—Piccinelli, Andrea del Brescianino, Por 
trait of Vicenzio Onesti, panel, size 23 x 16 
inches; O. D. Cintas $3,200 
140—Davies, Arthur B., In Praise of Green, 
size 27% x 44 inches; Ferargil Galleries, 
$2,000 
150—Lely, Sir Peter, Mr. M. Harvey, size 30 
* 25 imebes: A. G. Brown.....ccsecs $1,300 
152—Schreyer, Adolph, Pursued by Wolves, 
size 31% x 27% inches; Dr. Muller. .$3,000 
153—Cazin, Jean Charles, Evening Glow, size 
32 x 39% inches; Colonel James Elverson, 
$6,100 


157—-De La Pena, Narcisse Virgile Diaz, Ma- 
donna and Child with Cherubim, size 40 x 
24% inches; W. W. Seaman, Agent. .$2,000 
160—-Cassatt, Mary, Lady in a Pink Dress, 
pastel, size 24 x 20 inches; M. Knoedler & 
EEE ae re ee $1,500 


162—Hoppner, John, Portrait of Mrs. 
size 48 x 40 inches; C. H,. Meinhard. .$6,400 


HAMMOND SMITH AND VAN INGEN 
PAINTINGS 

Anderson Galleries—Old masters and early 
American portraits from the collections of the 
late H. A. Hammond Smith and the late 
E. H. Van Ingen were sold on January 24, 
bringing a grad total of $24,277.50. Impor- 
tant items and their purchasers are as fol- 
lows: 

26—Winslow Homer, 1836, 1910, Plantation 
Scene, 12 x 16 inches; Knoedler & Co. 

39—J. M. W. Turner, English, 1775-1851, 
Leman, watercolor, 6 x 9 inches; Mr. 
Lane, Jr. $350 

54—J. M. W. Turner, “The Foot of the St. 
Gothard,”” watercolor, 18% x 23 in.; Knoed- 


__ ler $500 
79--John James Audubon, American, 1785-1851, 
Portrait of Rose Sully, Academy board, 11% 
x 9% in.; E. H. Eastman 510 

Thomas Sully, American, 1783-1872, Por- 
trait of his daughter, Jane, pastel, 20 x 16 


81 








138—English School, early 19th century, Planta- 
tion Scene, West Indies, canvas, 32 x 68 in.; 
Mrs. E. C. Chadbourne $550 
145—Jean Leon Gerome, French, 1824-1904, 
Chariot Race in the Colosseum, Rome; 
cradled panel, 36 x 61 in.; Clapp & Graham, 
$2,100 


VAN INGEN FURNITURE AND 
ART OBJECTS 


Anderson Galleries—Old English furniture, an- 
tique Oriental rugs, old Georgian silver and 
Chinese and Japanese objects of art from the 
collection of the late E. H. Van Ingen were 
sold on January 25, 26, bringing a grand 


total of $36,493.50. Important items and 
their purchasers are as follows: 
252—Cabinet vase, Kang Hsi period. Blue and 


white decoration of conventional tiger lillies. 
from Brayton Ives Collection; Mr. A. 
Baldwin $200 
292—Miniature bottle vase of the Chien Lung 
period. Peonies and leaves on ‘white of egg 
porcelain.” Rare; A. . Bahr 205 
293—Globular lamp shade of the Yung Cheng 
period. Court ladies in garden, rare speci- 
men; Mr. W. T. Edmonds 
300—Jade jar of the Chien Lung period; M. M. 
Pomeroy $2 
306—Tabriz silk prayer rug, 5 ft. 7 x 3 ft. 8; 
Louis Hertz 275 
312—Antique Samakane rug, 6 ft. 3 x 1 ft. 5; 
I. A. Chapman $220 
319—Anatolian so-called ‘‘Rhodian” faience 
plate, Nicea, 16th century. From the Mar- 
quand Collection; Emile Tabbagh $240 
323—Faience jar, Anatolia, 18th century. Of 
the so-called Damascus type; Emile Tabbagh, 
452—Large temple vase of the Kang Hsi pe- 
riod. Triple gourd shape, dragon and peony 
design; A. M. Baldwin $600 
467—Apple green vase of the Kang Hsi period. 
From the Brayton Ives Collection; W. T. 
Edmonds ; : $700 
474—Blue and white hawthorn ginger jar of the 
Kang Hsi period; Henry Walters $875 
476—Blue and white hawthorn jar of the Kang 
Hsi period; Mr. Henry Walters $1,650 
525—Set of 6 Chippendale mahogany chairs 
with claw and ball feet; Mr. A. M. ee to 
538—Set of 4 George III silver entree dishes 
with Sheffield covers, dated 1785; Mr. M. R. 
Charles $575 
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MAX ROTHSCHILD THE LEICESTER GALLERIES 

Old Masters Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
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28 Sackville Street, London, W.1 and other Masters. Fine Drawings 
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IDR OI OMG | = AUCTION REPORTS _| ini, R, J. Joseph $500| | BARKER ET AL FURNITURE 
: =< | eat nd ne 84—Charles Emile Jacque, French, 1813-1894,| Anderson Galleries—American and European 
|e Under the ga canvas, 32 x 25 mi Dr. furniture and miscellaneous objects of art, the 
e } Continued fr 19e 17 | G. Frank Muller, Agent q 3,000 property of Dr. Percival Barker, the late Mrs, 
ME R P | AN ll ned 9—H ( rae ot feet Pe 9 ) yriol | 100—George H. Boughton, N.A. American, Libbie S. Belding and the late Rev. Alfred 
i | 4 | a eriues “ony | °7— “Oe 3 — Mien G to the iy 14 | 2843-1905, The Pilgrims at Plymouth Rock, Duane Pell, were sold on January 27 and 28, 
i vo ane ke abate aco T ng Be ong i ty canvas on panel, 49 x 72 in.; E. F. Collins, bringing a grand total of $58,096.50. Im. 
hg came om “7 “at ge ag Schul een eee mere A hy portent items and their purchasers are as fol- 

sous, » 4 99/2 Sy s : 2 yeorge Pau almers, English, - . ows: 

OLD and MODERN PAINTINGS a, Bg eper eee aceeee uss 2g. - 08.000 Portrait of Viorenes Nightingale, canvas, 29 | 41—Elizabethan silver communion cup with 
—G x » oros, § camo : cov P i 1576, wei > 
ENGLISH and FRENCH PORTRAITS size 16% x 29 inches; Schultheis Galleries, x 24 in.; E. F. Collins, Agent $525 cover, dated 1576, weight about 11 ounces; 


Miss H. Counihan, Agent $1,500 
George II shell-shaped silver cake basket 
by Paul Lamerie, dated 1746; Miss H. Couni- 
han, Agent $2,900 
Set of 12 George II silver plates by Paul 
Lamerie, dated 1745. Weight about 240 
ounces; Mrs. C. W. Hope : $2,100 
Set of 12 George II silver plates by Paul 


42 


43 


44 


Lamerie, dated 1745, weight about 240 
ounces; Mr. James B. Neill $2,100 
45—-Set of 12 George II silver plates by Paul 
Lamerie, dated 1741. Weight about 228 
ounces; order 3,350 


47—-James I silver communion cup dated 1623. 
Weight about 12 ozs. Mr. C. H. — 
00 

48—George II silver small salver by Paul 
Lamerie, dated 1739, weight about 24 ounces; 
Mr. L. G. Cameron 950 
245—Bronze group by Antoine Louis Barye, 
French, 1796-1875, Tiger Killing Aa 


G. B. Wheeler } é 
248—Bronze statuette by Paul Manship. The 
Gladiator; Miss H. Counihan, Agent. . .$550 


Florentine 16th century silk embroidered 
velvet hanging, 9 ft. 11 x 4 ft. 6 in.; Miss 
H. Counihan, Agent $500 

279—Large Sumak rug, 19 ft. x 13 ft. 6 in; 
Mr. J. R. Kimball 600 


263- 


280-—Kermanshah rug, 13 ft. 9 x 10 ft. 7; Mr. 
H. F. Thompson $500 
283—Large Kirman rug, 15 ft. 9 x 11 ft. 6; 
Tiffany Studios .. .$700 
287—Bijar rug, 18 ft. 2 x 7 ft. 8; Mr. A. A. 


Tilney . .... $700 
311—Inlaid mahogany Louis XVI commode 
mounted in ormolu; Maison Cluney, Inc., 


$610 





BARKER ET AL FURNITURE 


Anderson Galleries—American and European 
furniture, rugs, textiles, bronzes, ceramics 
and miscellaneous objects of art, the property 
of Dr. Perceval M. Barker, the late Mrs. 
Libbie S. Belding and the early English and 
decorative silver collection of the late Rev. 
Alfred Duane Pell was sold on January 27 
and 28, bringing a grand total of $58,096,50. 
Important items and their purchasers follow: 

41— Elizabethan silver communion cup with 
cover, dated 1576; Miss H. Counihan, ‘Si 


42—George II shell-shaped silver cake basket 
by Paul Lamerie, dated 1746; Miss H. Cou- 


nihan, Agent ae Scaahirawiesatele anne $2,908 
43—Set of 12 George ITI silver cine by Paul 
Lamerie, dated 1745; Mrs. W. <0 


44—Set of 12 George II silver plates by Paul 
Lamerie, dated 1745; Mr. James B. va 


$2,100 

45—Set of 12 George II silver plates by Paul 
Lamerie, dated 1741; Order..........$3,350 
47—James I silver communion cup, dated 1623; 
Mr. C. H. Herbert...... 700 
48—George II silver small salver_ by aul 
Lamerie, dated 1739; Mr. L. G. Cm 


245—Bronze group by Antoine Louis Darye, 
Tiger Killing Antelope; Mr. G. B. Whee 
248—Bronze statuette by Paul Manship, The 
Gladiator; Miss H. Counihan, Agent. $5i 
263—XVIth century Florentine silk embroid- 
ered velvet hanging; Miss 
i Were eer 
279—Large Sumak rug, size 19 feet by 13 feet 
6 inches; Mr. J. R. Kimball “. « , $600 
280—Kermanshah Rug, size 13 feet 9 inches by 
10 feet 7 inches; Mr. H. F. Thompson. 
283—Large Kirman Rug, size 15 feet 9 inches 
by 11 feet 6 inches; Tiffany Studios... 
287—Bijar Rug, size 18 feet 2 inches by 7 f 
8 inches; Mr. A Tilney od 
311—Inlaid mahogany Louis XVIth commode 
mounted in ormolu; Maison Cluney, Ines10 





ANTIQUATCHI COLLECTION 
Anderson Galleries—The Persian collection of 
Mr. Ali Asghar Antiquatchi of Teheran, *¢r 
sia, and New York City was sold on a 
ruary 1 and 2, bringing a grand_ tota “ 
$24,135.50. Important items and their pu 
chasers follow: 


60—Bakhtiari rug, size 7 feet 2 inches ys 
feet 6 inches; Mrs. C, Alan Hudson... . $19? 
61—Saruk rug, Northwestern Persia, size 
feet 10 inches by 4 feet 4 inches; Mrs. 145 
Alan Mudeoe .......cecesscsgerndese 5 feet 


63—Josheghan rug, Central Persia, siz¢, 
3 inches by 4 feet 7 inches; Mrs. CG $143 
Hudson 
66—Kirman prayer rug, 
aoe § pet. © ame by 
. ukushima, gent......;--- . " 
116—Miniature painting, Persia, XVIth si35 
tury; Mrs. W. S. Moore wees / 
158—Velvet spread, Persia, XVIIIth centers 
Mra. S.. L. Richter......+02: woe 
161—Embroidered Bokhara_ spread, ue 
Turkestan, XVIIIth century; Mr. 4. $140 
hammadi ..... bb wen a eo Book of 
246—-Manuscript of the Shahnameh_ or uae 
Kings by Firdusi, Persia, late XVIIt 1925 
tury; Mr. A. Mohammadi.....------ $1, 


(Continued on page 19) 


Southeastern Persia, 
4 feet 5 inches; 00 
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(Continued from page 18) 
247—Persian manuscript; Mr. Milton Moots 


—Yomud rug, Western Turkestan, size 10 
og 1 inch by 7 feet 1 inch; Miss A. Fu- 
kushima, Agent .. Wie. 
310—Bakhtiari_ rug, Persia, size 17 feet 6 
inches by 9 feet 9 inches; Mr. G. R. Says 
318 Bakhtiari rug, Persia, size 12 feet 8 inches 
by 7 feet 6 inches; Mr. Milton Mooshy . $500 





MARGOLIS COLLECTION 


Anderson Galleries—Antique English and Amer- 
ican furniture and hooked rugs were sold by 
order of Jacob Margolis on February 3 and 
4, bringing a grand total of $31,333.50. Im- 
portant items and their purchasers follow: 
39—Set of 8 Hepplewhite mahogany chairs 
“with shield backs; Mrs. Albert Kingsbury 


47—New England Queen Anne mahogany scru- 
toire on stand; Mr. J. Royden Peirce . $400 

48—Hepplewhite inlaid _mahogan sideboard 
with serpentine front; Mr. M. F. Barclay, 


s2—Curly maple chest on frame with Dutch 
feet, American, early XVIIIth century; Miss 
H. Counihan, Agent $385 
65—Set of 6 Hepplewhite mahogany chairs, 
English, XVIIIth century; Mr. M. L. Gor- 


don $850 
72—Chippendale mahogany tripod table with 
yie-crust top, circa 1760; Mr. J. Royden 
eirce $310 


78—XVIIIth century Hepplewhite carved and 
gilded mirror; Mr. M. L. Gordon $1,025 
145—Chippendale upholstered mahogany settee, 


English, XVIIIth century; Mrs. Albert 
Kingsbury $550 
152—Philadelphia walnut lowboy with Spanish 
feet, late XVIIIth century; Mr. Gustave 
Erbe, Jr $400 


153— of 6 Sheraton mahogany chairs, 
XVIIIth century; Mr. Alexander King $450 
157—Pair of pier glasses with carved and gilded 
frames in Adam style, English XVIIIth 
century; Mr. Alexander King 450 
179—Set of 6 Hepplewhite mahogany chairs, 
XVIIIth century; Miss H. Counthan, Agent, 


; $700 
183—Hepplewhite mahogany three-back small 
settee, XVIIIth century; Cleveland & Ran- 


all $400 
189—Set of 7 Hepplewhite mahogany chairs, 
XVIIIth century; Mr. A. I. Stevens. . $1,050 
192—Sheraton mahogany five-part dining table, 
English, circa 1800; Miss H. Counihan, Agent 
$950 
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By Frora TurKEL 
The Ehrhardt gallery has assembled 


a number of paintings by Venetian 
artists, among which are several of 
particular interest. Titian is repre- 


sented by a variant of the “Madonna 
with the Rabbit” in the Louvre. An 
“Adoration of the Magi” by Tintoretto 
is well handled in the grouping of the 
figures, and rich in color. This paint- 
ing has been certified by Dr. von Bode 
and Dr. Voss. The certainty of the 
composition, the rich and luscious col- 
ors in Veronese’s “Holy Family with 
St. John and Saints” is especially note- 
worthy. Golden-brown tones and an 
attractive red are welded with the 
familiar yellow and blue of the Ma- 
donna’s mantle into a convincing 
symphony. “Christ on his way to Gol- 
gotha” is depicted by Jacopo Bassano 
and splendidly represents the brilliance 
of the Venetian color-scheme. A dis- 
tant landscape shimmers in blueish 
half tones, while in the foreground, the 
tragedy is depicted with minutest de- 
tail. The great number of figures is 
well disposed and rendered in varie- 
gated tints. The gallery is also in pos- 
session of a painting by the master of 
the Barbara legend, a painter of Bruges 
of the XVth century. It is splendidly 
Preserved and represents the “Nativity 
of St. John the Baptist.” 
* * * 


_ An exhibition of some thirty paint- 
ings by German and Dutch artists of 
the XVth and XVIth centuries has 
fen assembled at the Perls gallery. 
1€ most important piece is a “Visita- 
tion of our Lady” by the master of 
the Life of the Virgin, which is not 
only in an excellent state of preserva- 
ae but also has that restraint which 
7 one of the main attractions of primi- 
ve masters. Very engaging is the 
Work by the Master of Frankfurt, 
The Madonna with St. Peter. Jacob, 
ne Catherine, and a Donor, which re- 
als a multitude of charming details. 
Ank pene! comes from the Duke of 
th alt collection and was included in 
¢ exhibition held at Brussels in 1902. 
articularly striking is a portrait by 
uentin Massys, a likeness of a mid- 
€-aged man done with sure and ener- 
8etic brush strokes. The bold slant of 
+, Ted felt-hat is sharply set off by a 
Seabee ksround. A small panel by 
on rant, “Madonna and Child,” is 
Deni re aing: the enamel-like manner 
po a oo the Master of the Half 
Sle . ‘gure, is illustrated in a “Ma- 
as in the present exhibition. The 
ras 7 works by H. Von Kulm- 
lee, eee van Hemskerk. Lukas 
Bacher » Bartel Bruyn the Elder, M. 
» and others. 





The Cassirer gallery has assembled 
92 paintings by van Gogh in a repre- 
sentative exhibition. This survey of his 
short and meteoric appearance in the 


realm of art is illuminating in more 
than one respect. It reveals the force 
of his inner vision, enabling him to 
accomplish in this brief tapse of time 
a development that reaches from sing- 
ularly unskilful attempts to a series 
of painting which excel in the exqui- 
siteness of both form and color, and 
the impressiveness of the emotional 
line. In landscapes, especially, he suc- 
ceeded -in gaining entire command. 
Here he is truly creative and unfettered 
by technical incapacity. During his 
stay in Paris, in a circle of impression- 
istic painters, the brown and swarthy 
tones of his early palette became light 
and bright, but only in the burning 
heat of southern France did van”"Gogh 
forge their particular steel. His work 
marks the beginning of a new era and 


he cleaved the way for the coming 
generation. 
x ok x 
The excitement in German art cir- 


cles, concerning sales to foreign coun- 
tries of art treasures from private pos- 
session, is still progressing. How- 
ever, in the Sigmaringen-Hohenzollern 
instance, the bad news was in advance 
of the facts. The collection has not 
been sold, the group of Munich fi- 
nanciers mentioned in my last report 
as the purchasers, having merely ob- 
tained a preemption on the collection 
Herr von Nemes, the well-known col 
lector is at the head of this group, and 
his recent sojourn in America was 
connected with this transaction. 

Another incident in this domain is in- 
volved in he fact that newspapers in the 
province of Hanover, he permanent abode 
of the Gothic pictorial tapestries dis- 
played at the Hinrichsen-Lindpaintner 
gallery in Berlin, are commenting on this 
show in terms of alarm and apprehension 
and some fear that these valuable docu- 
ments of German medieval art may 
be sold to America. This supposition 
has been flatly contradicted by the 
mother superior of convent Wien- 
hausen, which owns the embroideries. 
In my last letter I mentioned the in- 
tended transfer of a “Cricifixion” by 
Griinewald in German private posses- 
sion to the collection of Mr. Koenigs 
in Amsterdam. It appears that the 
government has so far not granted 
an export permit, and authorities are 
discussing every possible means to pre- 
serve this unique work for Germany. 
The list of sales from Germany to 
foreign countries has recently been 
added to by the announcement that a 
particularly fine landscape by Rem- 
brandt, from the collection of Herr von 
Ketteler has been sold. The same 
master’s “Diana and Actaeon,” ‘the 
property of prince Salm-Salm is also 
reported to have been sold. The ex- 
hibition of works by Monet, arranged 
by the Thannhauser gallery of Berlin, 
Munich, and Lucerne, will be opened 
about the middle of February in the 
new and extensive show rooms of the 
gallery. About fifty-five paintings will 
be displayed, including works from all 
periods. Besides landscapes, which of 
course will be in the majority, the ex- 
hibition will comprise a number of 
figured compositions. Private collec- 
tors here and abroad have consented 
to contribute to the show. Two paint- 
ings will be lent from the Louvre 
collection, and a large one by Stadel 
in Frankfort on Main. 


PARIS 


By Paut FIerens 

The artistic treat of these past two 
weeks has been the Exhibition FEuqene 
Delacroix, at the Paul Rosenberg Gallery. 
It is still open. It is not the great and 
sumptuous exhibition, awaited and ac- 
claimed with impatience, that has been 
scheduled for 1930, but it is a magnifi- 
cent exhibition. Forty well- chosen paint- 
ings and as many aquarelles of the mas- 
ter of romanticism compose an ensemble 
such as has not been seen in Paris since 











1885. Delacroix is not unacknowledged, 


but he is little known, especially as an 
easel-painter, because his works have been 
scattered among so many private collec- 
tions. Thanks to the contributions of pro- 
vincial museums and of numerous ama- 
teurs many aspects of the artist’s talent 
and genius are brought to light in a most 
brilliant way. 

We fall into a revery before several 
works of his youth, notably a careful and 
metriculous little portrait, which suggests 
the figures of Corot. Then a large pic- 
ture, “Greece Dying on the Ruins of 
Minolanghi” (/a Gréce expirante sur la 
Ruines de Minolanghi) (1827, Museum 
of Bordeaux) opens the series of master- 
pieces. The composition resembles the 
noteworthy sketch (collection O. 
Schmidtz, Dresden) which Rubens would 
not have painted differently in its tones 
of mother-of-pearl and pearl. 

The Oriental themes are particularly 
well represented. The French school has 
produced nothing more spirited than the 
“African Pirates Kidnapping a Young 
Woman” (collection of the baron Gour- 
gaud), the “Episode of the Grecian War” 








(collection Masurel) or the “Rape of 
Rebecca” (Louvre). And the jewel of the | 
exhibition is perhaps the “Death of Sar- 
danapalis” (Mort de Sardanapale) which | 
Delacroix painter 1844, seventeen years | 
after the large canvas of the Loucre. 


We are reminded of Tintoretto before | 


the “Christ on the Cross” from the col- | 
lection Jules Strauss; of Rubens before | 
the astonishing “Ascent to Calvary” of | 
the Museum of Metz. The latter takes | 
up several of the motifs treated by the 
Antwerp artist in the famous picture in 
Brussels. Delacroix is a continuer of the 
Venitian and Flemish Renaissance; he is 
also a forerunner of impressionism. At 
the Gallery Paul Rosenberg there are two 
little sea pictures in watercolors, har- 
monies in blue and rose, before which we 
cannot help saying the names of Whistler 
and Claude Monet. 
* * 

We find Delacroix again at the Carpen- 
tier Gallery where the tenth exhibition of 
the French Animal Painters is placed 
under his patronage. Thanks to Monsieur 
Armand Dayot, about a hundred aquar- 
elles, sketches and engravings of the mas 
ter have been collected. Delacroix as an 
animal painter has multiplied the studies 
of wild beasts and of horses. They are 
extraordinarily vivid and surprisingly 
varied. This retrospective show, more 
modest than the preceeding one, forms 
still another excellent fore-runner of the 
exhibition of 1930—and of the one by 
contemporary animal painters. 

Among the latter, the sculptor Pompon 
and the etcher Choppard are worthy of 
praise. The former knows how to reveal 
the character of an animal and to give to 
his bronze a superior finish—essentially 
different from the nervous touch of their 
colleague, Renée Sintenis, the German 
artist who exhibited last month chez 
Monsieur Hodebert. Pompon seeks style 
and finds it. As for Choppard, he has 
above all a decorative instict. He con- 
ceives his exotic animals in arabesque 
and beautiful curves which synthetize 
their suppleness and suggest their move- 
ments. That which he expressives is clear 
and definite. Such preoccupations are al- 
most exactly opposite to those of Dela- 
croix. If Delacroix has a disciple among 
the animal painters it would be Deluer- 
moz, remarkable for his sepias, but less 
interesting in his paintings. Worthy of 
mention are Jouve, Bigot, Reboussin, P. 
Dubaut, Paul Coze, and the sculptor 
Artus. 


* * * 


Paul Gauguin, sculptor, ceramist and 
engraver, has been introduced to us very 
fully at the Luxembourg Museum by 
Monsieur Charles Masson, aided by Mon- 
sieur Marcel Guérin. It is an unusual 
exhibition where there is a little of every- 
thing: furnaces of sculptured wood which 
decorated Gauguin’s cabin Tahiti, and 
even sabots which he made for himself 
in Brittany; some masks of impressive 
serenity, ceramics in a slightly “modern 
style,” monotypes, the only watercolor 
which Gauguin ever made (it is a por- 
trait of Stéphane Mallarmé). and lastly 

(Continued on page 20) 
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R.G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 
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Modern Masters 
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Old Masters 


31 Rue Le Peletier, Paris 
































GALERIE NEUMANS 


102 Rue de Louvain, BRUXELLES 
8 Rue Volney, Paris (2e) 
Thousands of 

Bought an 


ictures, old masters, 
Sold Every year 
to the trade 








ENGRAVINGS - ETCHINGS , 

Artistic - Fr - Regil 

Paintings - Relinad - Notored 
116 EAST 57th ST., NEW YORK 























Bi he Art News 











NEWHOUSE GALLERIES 
Distinguished Paintings and Works of Art 


by Sir 


724 Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 
CHICAGO 











4 
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William Beechey 


84 N. Kingshighway Blvd. 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and 
Pottery, Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Inc. 
44 East 57th Street New York 
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OPPORTUNITY GALLERY 


65 EAST 56th STREET 


Sixth Exhibition of Modern Art 


February 15th to March 13th 
Selected by Robert Henri 
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CHINESE ART 


3 and 5 East 54th Street 


New York 


ONS SSO Oeuwwwwvwwewvwwe 











vo oeewewwwewwewweweweweeeeeee 





ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 
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an important series of xylographs. There 
are also some beautiful paintings which 
remind us that Gauguin was a magnificent 
colorist, an excellent decorator ‘ 
Useless to continue. Aside from his paint- 


ing, Gauguin’s work seems very uneven. 





His writings contain strong images and 
| childish ideas. His sculptures are likewise 
| sometimes very complicated. However, he 
| was precursor of the “taille directe,” and 
|his engravings have exercised consider- 
able influence over the ideas of contem- 
porary illustrators. Therefore, we find 


ithat the one of our colleagues who, re- | 


ferring to the Luxombourg exhibit, 
spoke of the “bric-a-brac of Gauguin,” 
was being only too sincere. 
* * * 
But we could speak of “bric-a-brac’”’ in 
connection with the Salon des Indépend- 


ants which has just opened at the Grand | 


Palais. Four thousand six hundred anc 


us to be that of José Gutierrez Solana, 
who has brought to us—as Monsieur Jean 
Casson has so happily put it: “The revel- 
ation of one of the most vivid and mag- 
nificent forces of modern Spain.” Solana 
is afraid of nothing: neither of borrow- 
ing themes from the great masters of his 
country (processions, gatherings of 
idiots, collective portraits in the manner 
of the “Burial of the Count of Orgaz,’’) 
nor of telling stories, nor of using a great 
deal of black, nor of hanging his canvases 
chez Bernheim Jeune without the shadow 
of a frame That does not impair 
the fascination of these large, slightly 
terrifying pictures. The art of Solana is 
at the same time profoundly tragic and 
impressively calm. He has depth of char- 
| acter, with poignant realism, but with a 
| sort of religious feeling which places him 
| above literal translation of typical scenes 
}e Spanish life. We love him for his 
| 
| 
| 
| 





somber violence, even for his awkward- 
ness, for we find there the confirmation 
of uniform personality, representative of 
an entire race. 

| a * * 


thirty-six numbers in the catalog! It is| 


a record, the only record that is broken. 


For this Salon, which has had its hour of 
glory and of need, has become a sort of 
country fair where probably paintings of 
|more amateurs, “Sunday painters,” and 
|those refused at other Salons are hung 
| than are those of professional painters 
fand sculptors. The real “independants’ 
|are seen three less and less. The masters 
of yesterday have given up the game and 
each year now fallings-off are apparent. 
This year Matisse and Bonnard have 
withdrawn. Only Signac, president of the 
Association, Maximilian Luce 
Charles Guérin remain faithful at their 
post which is no longer a greatly 
competitive one. As for the younger art- 
ists, scarcely have they shown some talent 
than they find a dealer who appropriates 
them for himself, or a critic who glori- 
fies them How can they be ex- 
pected to mingle with the common herd? 

Has the Salon des Indépendants lost 
all utility? Has its anarchy led it to its 
downfall? Judging impartially, we must 
admist that after a thorough search, there 
can be found among the 4,636 works 
shown perhaps fully twenty interesting 
things and a half dozen “surprises.” Let 
us mention Annenkoff, Adrian Holy, 
Jean Janin, Mané-Katz, Peinado, Valen- 
tine Prax but we should prefer to 
see them elsewhere. For there is much 
bad painting to be 
earthing anything good. Among th sculp- 
tors there is an excellent artist, Marcel 
Gimand. 


'| Friends of 


and | 


“downed” before un- | 


ak * as 
Private exhibitions are not lacking. 
One of the most notable has seemed to | 


| Among the works recently received at 
| the Louvre are three German works of 
ithe XVI century, which have a double 
| artistic and iconographic interest; a group 
| portrait of the five children of the Em 
peror Maximilian (gift of M. Strauss) 
land two large drawings (gift from the 
| Fri the Louvre), one of Duke 
| William of Bavaria, the other the Duch- 
less, before her marriage a marchioness 
lof Baden. 

| Monsieur Jacquer Zoubocloff has giver 
to the Louvre an extremely rare work of 
3arve. It is a wax statuette, a young 
woman in the nude, which doubtless be 


longs to the group of etudes for the 
|group of the Graces. 

| — - a - 

| Maps of several centuries ago, when 
beauty was of more interest than ac 


curacy, have been on display at the Bos 


ton Art Club. The exhibition was under 


the auspices of The Society of Carto 
philes. 
The maps exhibited are the property 


of members of the society, charter mem 


bers of which are Perry Walton, Albert 
M. Davis, Dr. Malcolm Seymour, Dr. 
| FE. Lawrence Oliver, Dr. Timothy J 


Leary, John Edmands, Samuel H. - Pills 


bury and Mrs. Malcolm Seymour, all of 
Boston; William B. Goodwin, Hartford; 


Henry P. Chandler, Westfield; Mrs 
| William H. Bush, Chicago; Mrs. H. C 
| Langlands, New York City, and Mrs. 


William A. Hutcheson, New York. 














PROVIDENCE 


At the N. M. Vose gallery a group of 
paintings by Modern Masters is now on 
view. Among noted artists represented 
are Mary Cassatt, Jonas Lie, Edward W., 
Redfield, Chauncey Ryder, Tom Mostyn 
and Elmore Brown. 

* * 6 


Following Sydney Richmond Burleigh’; 
show at the Providence Art Club is an 
exhibition of “Portraits and Still Life,” 
by Frederick R. Sisson. 

* * * 
A group of oil paintings and water- 
colors by French XIXth century artists 
has just been added to the group of 
French pictures, already possessed by the 
Rhode Island School of Design, through 
a gift of Mrs. Gustav Radeke, President 
of the corporation. The group comprises 
paintings by such artists as Eugene Dela- 
croix, Theodore Chasseriau, Gustave 
Moreau, and Puvis De Chavannes. 


CLEVELAND 


The exhibition of prints which hangs 
in Gallery XI at the Cleveland Museum 
of Art, is in commeoration of the 100th 
anniversary of the death of Goya. 
The museum is fortunate in having 
three of Goya’s four series of aquatints, 
the “Caprices,” the “Bullfights,” and the 
“Horrors of War”; all of which are rep- 
resented in this show. The “Bullfight” 
series is in the Harkness collection and 
the others in the Dudley P. Allen col- 
lection. 





x* * * 


An exhibition of the work of August 
Biehle is open at Lindner’s Little Gal- 


lery and will continue there for two 
weeks. 
* ok * 
The next exhibition at the Women’s 


City Club will be of William R. A. Hays’ 
collection of book plates which have 
just been shown at the Rowfant Club. 
The processes used are etching, engrav- 
ing, and linoleum cuts. 





SAN FRANCISCO 


An exhibition of forty-two paintings 
of the Whitney Studio Club of New 
York was recently held in the California 
Palace of the Legion of Honor. Many 
of its charter members were represented 





—Eugene Speicher, John Sloan, Guy 

Pene du Bois, Nan Watson and Allen 

Tucker—as well as a number of its more 

recent members. The collection was of 

varied interest and a high standard is 
maintained throughout. 
x * * 

“The Hoebird” or “Queen Bird,” a 


Chinese painting of the Sung Dynasty, 
is now being shown at Gump's art gal- 
lery. It originally belonged to the fam- 
ous Stratford Cox collection in China. 
The central part of the painting is occu- 


pied by the imaginary bird which 1s 
supposed to symbolize all the virtues, 
charms and attributes of women. Four 


pairs of birds of different species painted 
on this scroll, represent conjugal bliss. 
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MONTROSS 
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OPEN LINCOLN’S BIRTHDAY 











ROBERT TSCHAEGLE 
is now organizing a Special Class im | 

_ MODELING & SCULPTURE 
Also offering individual Courses 


531 West End Avenue, New York 
Phone Susquehanna as 
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Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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Original 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
ow 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 
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HEAD OF BUDDHA WITH THE NAGA SNAKE, SHOWING 
SEVEN HEADS. STONE CARVING FROM CAMBODIA 
Lent by A. Vecht of Amsterdam to the South Asiatic Art Exhibition 78-60 ROKIN AMSTERDAM 
at Crefeld 
COLOGNE of extraordinary ality There ver UVIVuVuVuIu0z>—>™=={=Hyy_==="” 
sculptures from India, Indo-China and 
>, es. a > Java, the material mostly stone or bronze, 
By Dr. Luise Straus-ERnst but also wood, which is much rarer, lent GORDON 
Last autumn, the Art-Union of Co-|by A. Vecht, Amsterdam, Dr. Venzky, 
lgne (K6lnischer Kunstverein) ar-| Oldenburg, Dr. Rosenberg, Cologne, E. GALLERIES 


¢ | Guthmann, Berlin and Dr. Becker & 
Newman, Cologne. Very attractive was 
the great number of miniatures—not to 
vO! be confounded with the more frequent 
wntaining pictures, took place some years} Persian pieces lent by A. Vecht. The 
go, arranged by Director Dr. Secker of | Kaiser-Wilhelm-Museum itself possesses 
Cologne and Dr. Walter Cohen of Dus-|, very interesting collection of Wa-jang- 


of works 
mediaeval art in the possession of private 


ollectors. An exhibition of this kind, 


ranged an exhibition oO 





eldorf. This time the organizers, Pro-| figures, used with the Javanese phantas- 
wssor Schaefer and Professor Witte,|magories. A great number of Ikats 
Directors of Cologne Art Museums, have} joaned by D. Komter of Laren repre 





favored sculptures (wood, stone, ivory,| sented that variety of Indian weaving art, 


PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 








ilver), goldsmith’s works, bronze ves-| hardly known in Europe, but very charm- 














els, weaving and embroidery. The show] jing with its blended colors. This exhi- 





was 


exquisite and contained not only | bition, made possible only by the enter- 
works of Rhenish art, but also French, | prise of Dr. M. Creutz, Director of the 
Bohemian and Italian exhibits. Early} Kaiser-Wilhelm-Museum and by the sci 
sculptures of extraordinary quality were| entific work of Dr. With of Cologne, 
lbaned by R. v. Schnitzler, L. Seligmann 


gave a surprising survey of the whole 
md Marx; the early enamel and bronze|art of India, Java, Siam and Cambodia. 
works also came chiefly from the very | i ae 

uteresting collection of Dr. L. Selig-| At the auction house of M. Lempertz 


mann, as did some early ivories and em- 
troidered chasubles. The latter period of 
the goldsmith’s art was demonstrated by 
the collections of R. v. Schnitzler and O. | 
S‘rauss. The latter, also, was remark- 
dle for some XVIth century sculptures 
ad some pictures lately acquired. The 
ist of them, an “Adoration of the 
Magi” by the Master of the Triptyeb at 
Aix-la-Chapelle, formerly belonged to 
te Count of Landsberg and was pur- 
tased by the present owner, for M 
v.00. at an auction at Lempertz’s, Co- 
ogne. It is interesting because one of 


in Cologne, the picture collection of G. 
|W. Miller of Dusseldorf consisting en- 
|tirely of work of the second half of the 
XIXth century, was sold. We only men 
tion some important prices: Feuerbach, 
“Roman Wife” M 13,500., Hans Thoma, 
“Landscape with Fields,” M. 23,000., L. 
Knaus, “School-girl” M_  10,500., C. 
Spitzweg, “Girl in the Mountains,” M 
11,500., V. Voltz, “Herd,” M_ 14,000., 
Vautier, “At the Show-Box,” M 12,500. 





MILWAUKEE 





Dikran G. Kelekian 
W orks of 
Art 








Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 

















te figures in the foreground is copied 
‘Tom the “Man with the Gillyflower” by 
an van Eyck. The authenticity of the 
ther picture of the Strauss-Collection, 
‘parently a Bohemian piece, has been 
‘ubted several times. Some extra- 
ordinary exhibits were lent by well- 
‘own art dealers of Cologne. We men- 


Venice, in all her ancient glory lives 
again in the Venetian oils by Emma 
Ciardi, hanging at the Art Institute this 
month. 

Emma Ciardi is the daughter of Gug- 
liemo Ciardi, a famous Venetian painter 
of his time. In her paintings there is 
no trace of modernism. Her art goes 





MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 
AUDITORIUM HOTEL 


Chicago, Illinois 











‘on two Bohemian Madonnas lent by 


i back for its inspiration to the Venetians 
+. H. Burg, the first about 1400, stone, 





of the eighteenth century. 
other a small nut-wood statue a few * 





‘tars later, very typical examples of the 
eautiful style;” a Swabian Madonna of 
Ne same time, evidently influenced by 
“hemian art, from the collection of 
Vent almede, finally a small French ivory 
“donna of the XIVth century, at one 
‘me in the possession of Lord Carmich- 
‘el, now owned by Dr. H. Burg. 
* x * 

vit exhibition of South-Asiatic 
Mines ranged at the Kaiser-Wilhelm- 

stum, Crefeld, by Dr. Karl With of 
; "ne. Thanks to some important col- 


The Layton Art gallery is now show- 
ing an exhibit of Japanese prints, tex- 
tiles, priests’ robes and stencils from the 
collection of Mrs. Lucy Fletcher Brown 
This exhibition is to continue through 
February. The exhibit includes a large 
number of unusually interesting old 
prints, with many by Hiroshige Hokusai, 
Haranobu and Shunsho. There are rem- 
nants of Hokusai’s “100 Views of Fuji.” 
The stencils are exquisitely cut and ex- 
tremely delicate in design and workman- 
ship. There are also a number of bro- 


art 











ie p . ° ° ’ 

* ta and dealers having lent their|cades, priests’ robes and brocaded Japa- 
“asures, it was a very interesting show | nese sashes. 

 —— 

“Sees 











AMERICAN & ENGLISH ANTIQUES 
GINSBURG @& LEVY, Inc. 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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THE CASSON 
GALLERIES 


575 Boylston St. Copley Square 
Boston, Mass. 


PAINTINGS ETCHINGS 
SPORTING PRINTS 
COLONIAL and 
18th CENTURY PORTRAITS 
ARTISTIC FRAMING 


Continuous Exhibitions 
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Messrs. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


SS 


FERARGIL 
37 EAST 571m ST., NEW YORK 





























Oriental Rugs 


as 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 
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REFLECTOR COMPANY 


703 South BROADWAY 





St.Louis, Mo. 














London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
ows | 
WORKS OF ART 
from 
JAPAN AND CHINA 





Works of Art 


MONTROSS GALLERY 
26 EAST 56rH ST. NEW YORK 


N. E.MONTROSS 














MACBETH GALLERY 
PAINTINGS 





BY AMERICAN ARTISTS 
ETCHINGS 


— 


WILLIAM MACBETH, Inc. 
New York 


15 East 57th Street 














FRANK K. M. REHN 


Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and S5th Streets 






































SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 























of the Fine Arts 
Broad & Ch Sts., Philadelphia 
Oldest Art School in Americe 
Instruction in sy none Sculpture 
and Illustration. Send for Circular. 
Eveanor A. Fraser, Curator 





The Pennsylvania Academy 
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JAMES P. LABEY 





ANCIENT and MODERN 
PAINTINGS 


16 PLACE VENDOME, PARIS 


RITZ-CARLTON TOWERS (57th Street and Park Avenue) 
NEW YORK 
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GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine ‘Paintings 
§ 
‘Rare Antiques 


222 Central Park South 
New York 











EXHIBITION 


CALENDAR 








Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
pasesnase and portraits by Frederic Nagler 
from February 15 to 29 and decorative 
portraits. 


Anderson Galleries, 489 Park Ave.—Exhibition 
of paintings by Mary D. Coles and draw- 
ings, etchings and watercolors by Percy 
Crosby, until February 18 

Arden Gallery, 460 Park Ave.—Exhibition of 
regional costumes of France from February 
17 to March 10. 


Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


The Art Contes, e Rast 56th ee rerme, 

ment exhibition by Mestrovic. Exhibition of 

CARRIG-ROHANE landscapes by Albert Bruning until Feb- 
ruary 20. 

Carved Frames Babcock Galleries, 5 East 57th Street—Exhi- 
bition of water colors by Francois Verheyden 
and etchings by Eugene Higgins from Febru- 

neal ary 13 to 25. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 

Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Avenue—Paint- 


559 Boylston Street 
Copley Square BOSTON 
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ings by old masters. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Brooklyn Museum, Eastern Parkwa é 
ington Ave., Brooklyn, N. Y.—Twenty-sixth 


International Exhibition of Paintings from 
Arnold the Carnegie Pittsburgh, until 

February 19. 
Seli ann & Fils Brummer Gallery, 27 East 57th St.—Exhibi- 


tion of sculpture by John Storrs until Febru- 
ary 25. 


Butler Galleries, 116 E. 57th St.—Decorative 
23 Place Vendome, Paris 














Institute, 








paintings and mirrors through February. 
Daniel Gallery, 600 Madison Ave.—Retrospec- 


March 3. 


paintings, water colors, drawings and dec- 


orative art. 

Down Town Gallery, 113 West 13th St.—Exhi- 
bition of recent works by Walt Kuhn from 
February 14 to March 5. 

A. &. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 


oe of paintings by Nura until the end of month. 
mak ia vee Getaeiee. 12 at a 
Exhibition of paintings and pastels by Edgar 
Arnold Seligmann, Rey & Co. Degas until February 18. 
Incorporated Ehrich Galleries, 36 E. 57th St.—Paintings by 


old masters. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Marion Boyd Allen and 
work by Gordon Grant until February 18. 

Gainsborough Galleries, 222 Central Park 
South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East—Permanent exhibition of progressive 
XXth century artists. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of paintings by 
Kyohei Inukai, recent paintings by Felicie 

aldo Howell and screens, panels, etc., by 
Mrs. Henry Fairchild James until February 
25 and drawings by John Singer Sargent 
until March 3, 

P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


11 East 52d St., New York 
































Lewis & 


Simmons 


cw 


Old Masters 
d 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of oil paintings by Jean Jacques Pfister until 
March 3. 

an Intimate Gallery, Room 303, Anderson Gal- 
" leries, 489 Park Ave.—Exhibition of paintings 

Art Ob ects by Georgia O’Keeffe until February 27. 

} Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by Levon West through Feb- 

oo ruary. 

Thomas Kerr, 510 Madison Ave.—Antiques. 
| 730 Fifth Ave., New York eppel Galleries, 16 E. 57th St.—Exhibition of 


rawings by contemporary artists until Feb- 








18. 
CHICAGO 908 N. Michigan Ave. rari Galleri 12 E. 54th St.—Anci 
LONDON 74 South Audley St. —<— ak agama 
16 Rue de la Paix 


PARIS Kleykamp Galleries, 3-5 E. 54th St.—Chinese 


works of art. 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 




















and Wash- | 


tive exhibition of works by Kuniyoshi until | 
| 


De Hauke Galleries, 3 East 5ist St.—Modern | 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of etchings and lithographs by J. L. Forain, 
through February. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of drawings, pastels and watercolors by Mar- 
garett Sargent, until February 21. 

John Levy Galleries, 599 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Decorative 

silver, glassware and pottery. 

Macbeth Gallery, 15 E. 57th St.—Exhibition 
of marines, landscapes and monotypes by 
Jay Connaway until February 20 and sculp- 
ture by Gleb Derujinsky and paintings of 
the Canadian Rockies by Belmore Browne 
from "February 14 to 27. 

Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
Toiles de Jouy and prints, through February. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings by Guy Wiggins, A. N. A. and 
water colors by Alice Judson from February 
13 to 25 

Montross Gallery, 26 E. 56th St.—Exhibition 





of paintings of ‘“‘Main Street’’ and other 
subjects by Holmead Phillips from February 
13 to 25. 

| Museum of French Art, 22 East 60th St. 


Loan exhibition of silken textiles of France 

|} until February 25. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—Special exhibition of 
American scenes, until February 18. 

New Art Circle, 35 West 57th St.—Exhibition 
of watercolors and gouaches by Max Weber, 
until February 29. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Eleanor Kissel, until February 
21 








Newton, Herbert U., 665 Fifth Avenue.— 
Paintings by old and modern masters. 

Newhouse Gallery, 724 Fifth Ave.—Exhibition 
of American and foreign paintings. 

Rehn Galleries, 693 Fifth Ave.—Exhibition of 
bronzes by Mahonri Young, until February 
18 


Ralston Galleries, 730 Fifth Ave.—Old masters. 

Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of Crewing by Maurice Sterne, until Febru- 
ary 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of. fine prints, through February. 

Scott & Fowles, 680 Fifth Ave—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East 5ist Street 
—Ancient paintings, tapestries and furniture. 

Messrs. Arnold Seligman, Rey & Co., Inc., 
11 E. 52nd St.—Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Loan 
exhibition of American etchings and sculpture 
at the Greenwich Village Theatre from Febru- 
ary 12 to 25. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings by Giorgio de 
Chirico, until February 19. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. Portraits by Raeburn, Hoppmer 
and Gainsborough. 

Vernay Galleries, 19 E. 54th St.—February 
13. Exhibition of 17th and 18th century 
English clocks. 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of watercolors by Reginald Marsh and 
sculpture by Alan Calder, until February 18. 

Whitney Studio Club, 10 West 8th St.—Exhi- 
bition of selected portraits by contemporary 

ainters until February 14 and paintings by 
dith Dimock and Beulah Stevenson from 
February 15 to 29. 


Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of French XVIIIth and XIXth century 
drawings through February. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 
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ON VIEW: Autographs of 


Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 


Celebrities and 


NEW YORK 
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GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
_ Paris London Shanghai 


TON- YING | 
& CO. | 
CHINESE | 
ANTIQUES | 

Archaic Bronze, Pottery, Paintings | 


and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 








C.T LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


Cow 


Branches 


SHANGHAI PEKIN 


























Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 




















Scott & Fowles 





BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 














Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Pifth Fleer) 


Between 53d and 54th Streets 
NEW YORK CITY 

















Gaus und Gof im | 
Altertum | 


(House and Home in the Antiquity) 
Researches concerning the History of 
Antique House Building. 
Published by Dr. F. OELMANN. 
Volume I: The Fundamental Forms 
of House Building. With 85 illus- 
trations and a map. Quarto Rm. 40.— 
Pamphlet with full particulars, 
free of charge. 
WALTER de GRUYTER & CO. 

Berlin W. 10 Genthinerstr. 38 
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